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Introduction

Being a good sight-reader is so important and it needn’t be difficult!
If you work through this book carefully - always making sure that you
really understand each exercise before you play it, you’ll never have
problems learning new pieces or doing well at sight-reading in exams!

Using the workbook

1 Rhythmic exercises

Make sure you have grasped these fully before you go on to the
melodic exercises: it is vital that you really know how the rhythms
work. There are a number of ways to do these examples - see Improve
your sight-reading Grade 1 for more details.

2 Melodic exercises

These exercises use just the notes and rhythms for the Stage, and also

give some help with fingering. If you want to sight-read fluently and

accurately, get into the habit of working through each exercise in the

following ways before you begin to play it:

* Make sure you understand the rhythm and counting. Clap the
exercise through.

¢ Look at the shape of the tune, particularly the highest and lowest
notes and think about the best way to finger it.

* Try to hear the piece through in your head. Always play the first
note to help.

3 Prepared pieces

Work your way through the questions first, as these will help you to
think about or ‘prepare’ the piece. Don’t begin playing until you are
pretty sure you know exactly how the piece goes.

4 Going solo!

It is now up to you to discover the clues in this series of practice
pieces. Give yourself about a minute and do your best to understand
the piece before you play. Check the rhythms and hand position, and
try to hear the piece in your head.

Always remember to feel the pulse and to keep going steadily once
you’ve begun,

Good luck and happy sight-reading!




Stage 1

Whenever you speak you put expression into what you say. Do the same
with your sight-reading performances! As you’re preparing the piece, as
well as thinking about the notes, shape and rhythm, think about how
you’ll interpret the piece - or play it musically. You will need to think
about:

e Does it require crisp or more gentle and sustained playing?
¢ Do you need to use accents in addition to those that are marked?

¢ [s it a tune with accompaniment? (Balance of hands will be important
if so.)

¢ Are both hands equally important?

e What would be an effective speed?

Rhythmic exercises

Always count two bars before you begin each exercise - one out loud
and one silently.
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Stage 1

Prepared pieces
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stage i

Going solo!

Don't forget to prepare each piece carefully before you play it.
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Stage 2

Rhythmic exercises

Always count two bars before you begin each exercise - one out loud
and one silently, then continue to feel the pulse strongly.

1
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Melodic exercises

Don’t forget to count two bars before you begin each melodic
exercise as well.
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Stage 2
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10 Stage

Prepared pieces

hand and hear the piece

Cool (swing the quavers)
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Stage 2

Going solo!

Cowboy song
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Stage 3

Rhythmic exercises

Always count two bars before you begin each exercise — one out loud
and one silently.
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Melodic exercises

3
1

) | | = -
A2 - 7 3 1 - ¥ B t e - 7 3 =
&% —% ==y, =
(Y] |
} —_— , | |
VAN B EReR i «—ete,l = = et
& | ¥ 177 =
3 \\'/0 S— 1 \_/
A & 3 1 3 4
p ] % t N — fr—
y y; p= I y i T 7 y 3 n— [ | T I
(o) rS ® L‘_d_‘_“\—‘—i_“_'_t.{ P B ——— ] ! I
[Y) \\/ el L4 L4 F#‘
-] . ] t
ll L) | 7, = y J ] 7 3 i y 3
y i = P e & 77 & = P
5 i
4 4
g4 2 = }
. | o 2
o e SEEL e
\\_/
[ ; S ) .
)= 2 | |
) < = =5

e
T
e




13

stage 3
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14 Stage

Prepared pieces
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Going solo!

Don’t forget to prepare each piece carefully before you play it.
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Stage 4

Rhythmic exercises

Always count two bars before you begin each exercise (one out
loud and one silently), then continue to feel the pulse strongly.
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Melodic exercises

Don’t forget to count two bars before you begin each melodic exercise as well.
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Stage 4
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Prepared pieces

Tarantella
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stage 4

Going solo!

Andantino
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Stage 5

Rhythmic exercises
Hear these rhythms in your head as well as clapping them.
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Melodic exercises

Make sure you have a good idea of what each piece will sound like
before you play it.
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stage 5
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Prepared pieces
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Stage 5

Going solo!

Don’t forget to prepare each piece carefully before you play it.
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Stage 6

Rhythmic exercises

Always count two bars before you begin each exercise -
one out loud and one silently.

1

| cereers rrrrrr‘rrrrrr‘rrrzrr rrrrrr’rrrrrr

Melodic exercises

And don’t forget to count two bars before you begin each
melodic exercise as well.
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stage 6
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26 Stage

Prepared pieces
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Stage 6
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Stage 7

Rhythmic exercises

1 2
Clap the following two exercises many times over ’%—E—J—" rﬁ—m
until you feel really confident you know how they go. i r : r r
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Stage 7
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Fanfare-like

Prepared pieces

m of both hands in your head.
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Stage 7

Going solo!

Don’t forget to prepare each piece carefully before you play it.

Conversationally
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Stage 8

Rhythmic exercises

Always count two bars before you begin each exercise — one out loud
and one silently then continue to feel the pulse strongly.

-
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Melodic exercises

Don’t forget to count two bars before you begin
each melodic exercise as well.
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Stage 8
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Prepared pieces

erns — rhythmic
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stage 8

Going solo!

Don’t forget to prepare each piece carefully before you play it.

Folk-dance
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Stage 9

Rhythmic exercises

LD
,

v g
— ¢

N P N - Y O S SR 8
e A

LI

L R

T8 P

ion
al way to prepare for sight-reading. Get into the habit of going
cklist each time you practise your sight-reading.

feel for the general ‘meaning’. Think about
s — tempo markings, dynamic

in two bars before you begin.
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stage Y

Playfully
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Prepared pieces

Allegro spiritoso
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stage 9

Going solo!

Grazioso
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tangle tango

ingers in a

Don’t get your f

Espressivo

e
= =
R ||t
| 100
kHU.
1 L
™
HL) N
j
|W/ 9
1
L)
Jv
N 4‘
Y
L e
]
.
.RH.-v
® %/ 0

DR

1 1
b 2 _‘ M
(9
|11 . _‘ .
===
-
e
T
ov .
TT® ] ]
i G
e ‘N
L 10
e
LT L le
B L)
e ~
TN
e
BEL
||.=v
] } ]
TT®
] ™~
k]
L) - ol
Pan
L) L
& o
{

I haven’t got those sight-reading blues!
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With feeling (swing quavers)
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