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Stage 1

Reading right and left hands together is no more difficult than reading one
hand at a time! It’s like reading the following:

The | on then and
cat the sawa | had a
sat’ mat | rat chat!

No problem! The most important thing is preparing very carefully and really
understanding each piece before playing it.

So, before you start to play, look carefully at the music and:

e Check that you understand the rhythm and counting.

* Know the key and play the scale and arpeggio.

¢ Know what notes you are going to play and which fingers you will use.
e Try to have a good idea of what it’s going to sound like.

Rhythmic exercise

Write your own rhythm and then clap it:
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Melodic exercises

Always count two bars in before you begin — one bar out loud and one bar in your head.

In the next three exercises notice that one hand repeats the same note.
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Watch out for changing notes in both hands now! Play slowly and always read ahead.

(And remember to keep the pulse steady.)
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6 Stage

Prepared pieces
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Stage 1

Going solo!

Don’t forget to prepare each piece carefully before you play it.

Singing
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Stage 2

Rhythmic exercises

1 2

‘TWF‘WFT'FWF'FWF‘I | FFFFIFFFF|WWFWF

3 4
rrr‘rrr'rrr“rr"lrrr‘rrr|rrr|rrr

Make up your own rhythmic exercise:
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Stage 2
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10 Stage

Prepared pieces
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Stage 2

Going solo!
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Stage 3

Rhythmic exercises

1 2
|TFFF|FFFFFFFF‘WFF‘| | FFFIFFT’WF’FW
3 4
|FFW|FTW|FFN’H'FF"|FFF frrorrerer

5 6 Write your own rhythmic exercise:
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Melodic exercises

Play the scale and arpeggio of D major before you begin these exercises.
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14 Stage

Prepared pieces

of this piece?
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Stage 3

Going solo!
Don’t forget to prepare each piece carefully before you play it.

Andante
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Stage 4

Rhythmic exercises
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Stage 4
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Stag

Prepared pieces
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stage 4

17

Going solo!

Conversationally
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Stage 5

Rhythmic exercises

Melodic exercises

Don’t forget to look at the shape of the music and plan your fingering.

5
| €Y e . oy D
S fro= 2] =
1 0 o
| T |
[Y) ' 4 1
- P J.
| L/ I
| |4 I
5
-
y af |? ) |’ i 77
[ Fan) | | I
<Y '
[y
g‘:‘) —
77 77

[T
11T
[\

i)

»




Z1

siage 5

72
1

1\

L
M7Z7

—
=

Dy -

M O I

I

)

e I B

'Y




22 Stag

Prepared pieces
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stage 5

Going solo!

Don'’t forget to prepare each piece carefully before you play it.

As if your team has just won their match

‘_9 1 N | | > = ,
V 4 ;a 3 IR) I I ] ! r 2 Y 2
i — o a— » f e o S ¢
I [ = =
= > =
) =X 5 e y 3 73
7 b ol I & &
vV I < <
1 > '
As if you're falling asleep
3 el -» 77
D7 ] r I !
Q) ' T |
p
)~ 9 =X
7y o = —n
| I I
5
As if there’s a surprise around the corner!
H 1 T —
o 6 N \
M ) (2. r J Y 4
¢ ¢ e
[y
i B
Y HD T —+ 3
RIS — s - — 1 —
5 =
As if you're not quite sure...
3 m
‘_9 ) ) D I R .
(‘9 2 "& - i i
1 1]
D) 4
mf
. i ;
3 ! 3 =
3
As if you're quite sure!
y__» - AN e
i ) ! ff—o ¥
¥ — I 3
>, .
= =
- > >

N
e =3
\




24

Stage 6

Rhythmic exercises
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6 Write your own rhythmic exercise:
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Melodic exercises

Play the scale and arpeggio of E minor before you begin these exercises.
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26 Stag

Prepared pieces
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Stage 6

Going solo!
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Stage 7

Rhythmic exercises

1 2
|’FFF F'FFFF rf Fflffff‘l ffflef rr flfff
3 4

o FF‘FFFAFFF? “FFF" "rr MFF\FFFIFFF

5 6 Write your own rhythmic exercise:

IZ 2 22 - DJL‘? g" '3 . . .
%
rrrrrreerr rerrerees | FFFIFFF|FFF|FFF

|

Melodic exercises

Play the scale and arpeggio of G minor before you begin these exercises.
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Stage 7
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30 Stag

Prepared pieces
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Stage 7

31

Going solo!

Don’t forget to prepare each piece carefully before you play it.
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Stage 8

Rhythmic exercises
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Melodic exercises
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Stage 8
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34 Stage

Prepared pieces
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Stage 8

Going solo!

Like a song
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Stage 9

Rhythmic exercises

1
| FWF)FT r ’FF W‘FH’F’FF FF|FFFF|FF FFIFFW
2
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Two golden rules

Always remember these two golden rules and your sight-reading will
go from strength to strength!

1 Don’t begin until you're sure that you really understand the piece.
2 Once you've begun keep the pulse steady and don't stop.

Melodic exercises

Remember to count two bars before you begin each exercise —
one out loud and one silently.
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stage 9
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Which of these pieces did you like best? Play it again and give it a title.
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Prepared pieces
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The golden rules

ce at sight, always cons

ture and decide how you w

ture and find the notes whit
specially those based on sca
; ng and hand position for each
arkings that will help you conve

st two bars in.

rforming a sight-reading piecei,y
2eling the pulse.

oing at a steady tempo.
mistakes.

head - at least to the next note.
your hands in position on the keyboard. -
musically, always trying to convey the character of

each piece for about 30 seconds and try to feel that you are und
st like reading these words).

‘ I you think you are going to play the piece accurately.

ust the first five not
terns will givea g




	002
	003
	004
	333.pdf
	001
	002
	003
	004
	005
	006
	007
	008
	009
	010
	011
	012
	013
	014
	015
	016
	017
	018
	019
	020
	021
	022
	023
	024
	025
	026
	027
	028
	029
	030
	031
	032
	033
	034
	035
	036


