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Stage 1

You will, of course, know how important it is to keep your eyes on the music
when sight-reading. This means that you must be strongly aware of the
piano keyboard: the location of notes and the distance between them. But
that doesn’t mean that you're not allowed to glance down briefly at the
keyboard to see where you're going! Always look for your destination note.

Heré are some entertaining exercises to help you become more instinctively
aware of where notes are. Close your eyes and find middle C. With your eyes
still closed, choose and play other notes (or ask your teacher or a friend to
choose them) and see how accurate you are!

Play the following two exercises trying to look at the keyboard as little as

possible:
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Now play the following exercise, first reading the music (again, looking at the
keyboard as little as possible), and then try it from memory (with your eyes
closed!). Make up a right-hand melody to go with it. Use the pedal.
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Transpose the exercise into other keys — perhaps one per practice session.



ILREE L

Melodic exercises

Nocturne
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Passages written using the more extreme notes on the piano are often notated
an octave above or below the actual pitch with the addition of the ‘8va’ marking.
Occasionally these notes are written using ledger lines. The following exercises
will help you to become more familiar with such notation:
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Stage

Prepared piece

you can ;

Andantino

Salut d’amour
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stage 1

Going solo

Don't forget to prepare these pieces carefully before you play them.

Sugar plum goblin

Andante misteri ' '
ndante misterioso .
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Stage 2

Rhythmic exercises

When the lower number in the time signature remains the same, changing
metre shouldn’t cause problems. Just make sure that, as usual, you feel the
pulse strongly:
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Melodic exercises

Mists in a dark forest

Lento misterioso
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Stage 2 Yy

If the lower number of the time signature changes, you will need to feel the
subdivided pulse as a firm foundation for the rhythm. In the next exercises if
you feel a J pulse, understanding the rhythm will present no problems.

Storm brewing
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Moderato con moto poco rit. a tempo
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Heptagonal march
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Prepared piece

Frantic
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Going solo

Slavonic dance

Allegro
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Romanza

Adagio
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Stage 3

When music is contrapuntal in texture, you may need to change fingers
quickly on certain notes; a technique sometimes called finger substitution.
Practise the following carefully and devise further exercises of your own:
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The following requires quite a few substitute fingerings to enable the
melody to sound legato. Think through the fingerings before you play it:
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stage 3

Three-part invention (more apologies)
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stage 3 L/

Going solo

Don’t forget to prepare this piece carefully before you play it.

Gold dust
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Stage 4

Rhythmic exercises
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Melodic exercises
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Toccata

Allegro con fuoco
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Prepared piece

Scaling the heights

Allegro ma non troppo
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Love story

Broadly

Going solo
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After the ball
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Stage 5

Rhythmic exercises
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Melodic exercises

Last bus to Marrakesh

Andante misterioso
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Stage

By a cool mountain stream

el

8%,

T

Espressivo e rubato

24

T
g (s
.RH.' )v .'..Il - o o|o|e] |o]
= sl & s i mﬁ.ﬁ_.?
[ 1
)
. \ i A/
il N L) v
BL
i i L)
'\ el b =5 h )
U f . . Ap V&
M Al it
I 1 “IN 11 ¥
HLE LA e A 8
[ 188
[ 18
ul | 1 o
. Lwlwul m | ,.rg

O | N
o T €Y - -
gL B [V < el P ™
6N D hig i |
SV ) |
)
p dolce
yon YR R > N
L/ J IhD ]
4 |
3
H 1
o T H T
 on N o »
AN v
[y H
Q\. | N 1'. F
vV Ln 1] }
7
1
b 1 T 1 1 |
-
hi=s
&) | 1 Ld
bl CXTRP AN Y
Z h |V
V17 iy
L4
Con moto

|
|
|




4]

> g *

P

P
rit.
2 1

1

 —

Mr Mozart comes to tea

1Y

Allegro

EPA Y]

.
\ )

IR o

-

mf cantabile

T E—

dim.

v
Al W)
hdl W)




Stag

26

Prepared piece

In the Tivoli gardens
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Going solo!

Molto spiritoso - scherzando

The devil dances
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Impressionist watercolours

Andante, molto rubato
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Cool cat blues
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Stage 6
Rhythm
Melod
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stage ©

Shadow puppets
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Going solo

Scherzando
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Stage 7

Rhythmic exercises
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Melodic exercises
Afternoon tea at the Peninsula Hotel, Hong Kong
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Prepared piece

Twilight falls

Andante, molto espressivo
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Don't forget to prepare each piece carefully before you play it.
Andante

Going solo
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Rhythmic exercises
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West side
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Stage B

Prepared piece
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Stage

Signature tune

Fast and with massive energy

Going solo
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