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The Family of C’s
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A ledger line is a short line added above or below the staff for notes
that are too high or too low to be written on the staff.

LOW C is located 2 ledger lines below the bass clef staff.
HIGH C is located 2 ledger lines above the treble clef staff.

Play each C above on the piano saying its correct name aloud.
(Use finger 3 for each hand.)

Five Bells

For a ringing bell sound, use the weight
of your arm to “drop into” each key.
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Can you play this piece counting aloud 1 -2 - 3 - 47?7
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Practice Hint:

First learn measures 5-8.
These measures use only
notes from the C chord.

Quickly, joyously
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Sounds from the Gumdrop Factory 4
Tempo Check: Remember tempo means speed.
Can you play this piece with the metronome at , = 80?
Moderately
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cri@yive Create your own “Gumdrop Factory” sounds.
£0) Begin with 2 measures of the repeating L.H. pattern used in the piece.
Then add the R.H. by using any of the five C Position notes (C D E F G). Have fun!



Review: This sign 72\ isa fermauta.
It means to hold this note longer than usual.

Andante (walking speed, J = 66-72)
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pIsSC ERY
A Is the starting position in this piece A major or A minor? (circle one)

Technique p.2 Painfer’s Brush Stroke, p. 6, 7
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Cross-Hand Arpeggios

Arpeggio comes from the Italian word for “harp.” Your teacher will help you pronounce it.
To play an arpeggio, play the notes of a chord one after another going up or down the keyboard.

Practice these major and minor cross-hand arpeggios until you can play them smoothly and easily.
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Play cross-hand arpeggios in G major and G minor, A major and A minor.

Teacher note: It is recommended that the student gradually learn cross-hand arpeggios in all 12 keys.

For a complete listing of all 12 major and minor cross-hand arpeggios, see:

Achievement Skill Sheet #1, Major 5-finger Patterns and Cross-Hand Arpeggios AS5001
Achievement Skill Sheet #2, Minor 5-finger Patterns and Cross-Hand Arpeggios AS5002
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Compose a short piece that uses cross-hand arpeggios.
Call it “The Flight of the Eagle” or a title of your choice.




Sixth (6th)

Review: An interval is the distance between 2 notes on the keyboard or staff.

New: The interval of a 6th covers 6 keys and 6 letter names.
Write the correct letter name on each keyboard below.

Ex. G E F
(L 2 &4 5 b) Up a 6th
Up a 6th
B D
Down a 6th Down a 6th

Now find and play the 6ths above on the piano.
Play the notes separately, then together. Use either hand.

On the staff, a 6th is:
a line to a space or a space to a line

® Sixth Hour
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Boxcar Rumble

Rhythm Check: Play each hand alone as a warm-up.
Can you play this piece while counting aloud “1-2-3-4"?
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Circle three intervals below that are a line to a space or a space to a line.
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Theory p.7
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for lights out, everyone to bed.

In the armed forces, taps are played as a signal

Listen to the restful sound of 6ths in this piece.

This piece is written entirely for the LEFT HAND.

Your left hand will play the bass and treble notes!

Warm-up:

» First circle and play each 6th.
 Then play Taps, using the pedal.

Calmly (J=72)

Taps
(for L.H. alone)

U.S. Army Bugle Call
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Compose a short melody for the left hand that uses 6ths.



1st and 2nd endings

i 2. |

Play the 1st ending and take the repeat.

Then play the 2nd ending, skipping over the 1st ending.

Shave and a Haircut

Fast and happy ” Traditional
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Identify each L.H. rest in the last line of music.

Theory p. 9 Technique p. 11

Performance p. 6
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The C Major Scale

n I—‘ C 5-finger position ——| 2 new notes
& —
) o @___QT
©
6 - ©
ronic dominant leading tone tonic

leads to tonic

The C major scale is the C 5-finger position plus two added notes (A and B).
All seven letters of the musical alphabet are used in a major scale.

In the Key of C:

The 1st tone, C, is the tonic.
The 5th tone, G, is the dominant.
The 6th tone, A, is a whole step above the dominant.

The 7th tone, B, is the leading tone. It is a half-step below C
and pulls up to C, the tonic.

Point out the tonic, dominant and leading tone on the staff above.
Then find and play them on the piano.

Roadmap for the Key of C

Moderately
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See how quickly you can play each one on the piano.

Your teacher may ask you, “In the Key of C major, play a high tonic note.”
or “play a low dominant note,” or “play the leading tone,” etc.
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Playing the C Major Scale

Practice slowly and listen for an even tone!
Memorize the fingering for the C major scale.

ot Repeat8
epeat8°
f o 2 i 1over G 2 1 higher
)’ 4 | | |
R.H.{ey—J ! - o
) — >
f =P on repeat
Repeat 8va
| r lower
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3
f-P on repeat g%sses g
dad under
Scale Expert &%
Put a ¥ in the blank when you can play the C major scale (hands alone)
with the metronome ticking at:
legato ) =80 legato ) =104 legato J =138

staccato J =80 staccato | =104 staccato J = 138

Technique p.12

Theory p. 11
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Da Capo means the beginning (abbreviated D.C.).
Fine means the end. g
D.C. al Fine means return to the beginning and play to Fine. ¥

Circle Fine and D.C. al Fine in this piece.

Jumpin’ Jazz Cat
Key of C

Tempo Check: Practice Jumpin’ Jazz Cat until you can play it at J=132.

Allegro
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Point out a descending (going down) C major scale.
Point out an ascending (going up) C major scale.

17



18

I and V* Chords in the Key of C

In your earlier lessons you learned a 2-note V7 chord in the Key of C.
To play a 3-note V7 chord, add the leading tone (a half step below the tonic).

Practice and memorize these I and V7 chords.
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leading tone leads to tonic leading tone leads to tonic

In this piece, the teacher plays the melody (tune).
The student plays the chords or accompaniment.

After learning your part well, see if you and your teacher can sing
the melody while you accompany yourself with I and V7 chords.

Camptown Races
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Boom Boom!
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Reading Chord Symbols 5
Play I and V7 chords in the Key of C by reading the chord symbols below.
UseLH. I V7 I V7 1 UseRH. I 1 V7 V7 1
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The Waltz Pattern

A waltz is a dance in 43‘ time.

Here is a popular left hand pattern for a waltz.

The I Chord The V7 Chord
Blocked chord Waltz pattern Blocked chord Waltz pattern
)3 - = )3 o x A
= = EE— = = :
5 1 5 1
3 Vo2
Practice the above examples until you can play them easily.
Play beats 2 and 3 lightly.
. Carefree Waliz
: ‘ “ Key of C Major
With a lilt (/= 100-120) Traditional German
(4 3
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Create a waltz of your own!
Use the L.H. from Carefree Waltz and create a new R.H. melody.
Have your waltz end at measure 16.

Call it 's Carefree Waltz.
(your name)
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The G Major Scale

n |—_ G 5-finger position —|

2 new notes

hm—@——@:&
)

tonic

In the Key of G:

The 1st tone, G, is the tonic.
The 5th tone, D, is the dominant.

dominant

The 6th tone, E, is a whole step above the dominant.
The 7th tone, F#, is the leading tone. It is a half-step below

G and pulls up to G, the tonic.

Find the tonic, dominant and leading tone in the Key of G.

leading tone
leads to tonic

tonic

Roadmap for the Key of G
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Key of G major as your teacher drills you on them.
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See how quickly you can play the tonic, dominant and leading tone in the
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Warm-ups for the G Major Scale /N ( P )

cross

A 1 3 @® : yover 3) 2 1
I
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4 ' ?

H.H.%j;; in—i_ —2
thumb  shift hand to
mf unucggr nem{? position

cross
1 3 ® 5 yover (3) 2 1

. . b

2 35 f? =4 L 4

L.}i. d!' . i — i Q
mf thumb shift hand to
under new position

Playing the G Major Scale

Practice slowly and listen for an even tone!
Memorize the fingering for the G major scale.

thumb Repeat 1 octave
under cross higher
0 L o5 @) = e 1Y@ oz 1
7 = ]
H-H-M—_—Jj' | #i 1 —
o ]
f =P on repeat
Repeat 1 octave
| lower
0 | # —
M. . X -
LH. =2 = ] { | ]  i—
5 Ly 2 |2 3
S=p on Pepedt crosses thumb

over

under
Scale Expert ‘

Put a ¥¢ in the blank when you can play the G major scale (hands alone)
with the metronome ticking at:

legato ) =80 legato , =104 legato ) =138

staccato | =80 staccato | = 104 staccato | =138

Theory p. 17



Review: The G major scale has an F#.

New: A piece in the Key of G major will also use F#.

Instead of a sharp before every F, an F# is written at the beginning
of each staff in the piece. This is called the key signature.

F3
A a (F#)
s -
[ £ anY
A
Key signature D) These sharps mean to
for G major (F$) play all F’s as F sharp!

Can you find and circle all the F sharps in Turkish March?
The first two lines of music have been done for you.

Turkish March

Key signature
for G major Ludwig van Beethoven
son (1770-1827, Germany)
" Spirited (J = 112-120) S .
U i
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e— ——r o
Q) mf’ L2
SN }ﬁ . .
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1 or; 1 3
Teacher Duet: (Student plays | octave higher)
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cross over
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Be sure to play all the F’s as F sharps. Call it “Submarine.”

Make up a short L.H. melody in the Key of G.
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I and V' Chords in the Key of G

In your earlier lessons you learned a 2-note V7 chord in the Key of G.
To play a 3-note V7 chord, add the leading tone (a half step below the tonic).

Practice and memorize these I and V7 chords.

I 5 V7 I I V7 I
12 3 f) 4
E j -# J A - y F - ~ 5 g
. 7- AN ) e Z] = a
o raA'AN
= > 3 a | ll( I] m_——
leading tone leads to tonic leading tone leads to tonic

Reading Chord Symbols in G

Play the chord patterns below in the Key of G:

UseLH I V7 I V7 1 UseRH I V7 V7 1
useLH I I V7 V7 1 UseRH I V7 1 V7 1

Down By the Bay

In this piece, the L.H. I and V7 chords in the
Key of G are used to accompany the melody.
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G i e e
Q . J . [
down by the bay?” Down by the bay?”
b ﬁ ' >
) i—eo - —r
y dmm.i | - S e

Can you sing the R.H. melody (not play) and accompany yourself
by playing the L.H. part? Your teacher may want to sing along with you.
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Musical Form

This piece has two parts, the A Section and the B Section.
Point out these sections in the music below.

This overall plan or form is called AB form.

Horse Drawn Carriage
Key of ____ Maijor

Scale Check: Practice until you can play this piece with the metronome ticking at | = 132.

A Section
Allegro moderato (/] = 96-108)

30:// @ \
¥ 5 — -

) »

—— e — == T e i
mp

S Ea =5 =

G : 1on__7? I
3on__7?

E ’ -~ \@ /_\
= = : | —p—
& | s s
) ' i i

P . mp
o)g — ?

Teacher Duet: (Student plays 1 octave higher)

E‘E m J !jiL ki T 'recr'T n4rim.es
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2 5
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[ fam . _i
ANV . .
D) m
P — P on repeat
o o ) o
<2 = =
-] . |
y_ AR i [
4 1 2
11 1. 2.
3
o4 e . SV,
1 v
© 2 . oo 2
" rit. }
y] "] ot o’ |
o — . ) — —
s [ 2 g _I

DISC ERY
A Remember that transposition means playing the same music in a different key.
The note names change, but the intervals stay the same.

Transpose Horse Drawn Carriage to the Key of C major.
Reading the intervals and listening to the sound will help you transpose.
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More About the Damper Pedal

The piano has 2 or 3 pedals.
The pedal on the right is called the damper pedal.
It is called the damper pedal because it lifts the felts

(called dampers) off the strings. This allows the strings
to continue to vibrate, which makes the sound ring.

damper
pedal

Pedal Marks

1. Say the words aloud as you pedal this preparatory exercise. Remember your foot position!

foot
motion: Up Down Hold it, Up Down Hold it, Up Down Hold it,
e | r===1 r=="17
s i e e 4 L e - o o, e 4 L e i e e i ————m—aw

2. In music, the same foot motion is shown with these pedal marks.
The _A_ tells you to lift the damper pedal, then depress it again.

foot

motion: Up Down Hold it, Up Down Hold it, Up Down Hold it,
| A A




First play the R.H. without pedal.
Pedal Hints:

*» Say the words aloud as you play Pedal Power.
Notice the pedal goes down AFTER the chord.

* Prepare the next R.H. chord during beats 3 and 4.

o Listen carefully for a smooth, connected sound.

i1

gy T

Mamssmmnnrin s

Pedal Power

Moderately (, = 100-120) @

g @
f 1
A= Q
ARSIV L 54
8 A =
Say: “Up-down (movehand)| up-down(movehand) | up-down(movehand) | up- down(move hand)
m
—q: 2 e —m - -
z 7
E | A A A
0 ~ .
= ¢ =4
=4 S
~ 8 ¢ 8
KO
)
up - down (move hand) up - down (move hand) | up- down (move hand) up - down (movehand)”
o) - i = —
7

>

A A |

DIsSC ERY
A Try playing Pedal Power playing hands together.
(L.H. plays the same chord 1 octave lower)

Teacher Duet: (Student plays as written.)

o
8‘“; """""" ___._;\ """""""""""""""""""""""""""""" E
3 B R R :
»- 3 I o
Gr L 7% ¢ e e o
a x ___| [ I ¥ | T =% I-_____'I | } -
mp
(] polnes e e o i S R S s s &

a1
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New Note

line - space - line

&

~\J

)

C B

>4

)

_q

V4

-

Notice this A is one ledger line lower than Middle C.
Play these 3 notes on the piano saying the note names aloud.

-

()
V.

S

D!

.6..

vy o T

Cover up the notes to the left and
quiz yourself by naming these notes.

R.H. Warm-up
A C Am F G
13y, & Ig
© 5 2 [ 3318 |y RH.
Y 62
Z
Listen for smooth, connected pedaling!
Beach Party
Moderately . g
0 R i
AP
SE_F 84— 113§
Ll g
6y —
yd «»
2 [ @ ]
1on__7? sD
| A A
ﬂE 1 . . 1
3 ] } i —— |
3 === s
114 —
®
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" [ ]
© [ & M
_A A A
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R
Q) RH P g R.H.l/d_] ‘J- \_//
z. 2 ¢ 4 | D
B & e
4 @ )
O ©
—A A A
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Wbt
&R
e
2
!

T ——
S
\

[§ ] [® ]

9|

R, : A J

CREATIVE
1. Make up your own version of Beach Party.

or
2. Play Beach Party slowly using only the L.H.! (Omit the last L.H. note.)

Teacher Duet: (Student plays as written.)
gu-----=-------- throughout E
s

AV | ! 1 1 I ! 1 I 1

i

e —
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This piece has 3 parts: the A Section, the B Section,
and the return of the A Section.

The form of this piece is ABA.

Riding the Wind 5

A Section

Moving freely, with expression ( J = 104-132)

20n @

n —_? O ———
(3 ) —
7 = ——
= e ————
D) 4 7 4 @
2 e i cresc. .
. . 1] -
e e — &
& - !
30n L.H. crosses over ®\"_"//
e RH wE
[
nlz] 4 3 2 3 \
¥ .___q
AASY, === f 1 "_
m
n f s — —
o =

S e 3 - (prepare L.H.)

0 ©) =
* — L [ 1
[ Fam }
\;)u !
-4 & = -~
P & s

i P crese. 2 .
: . —-—— 7 1 T e ==

y.4 —s

o
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B Section

fi S, pesemens E \
© = 2 —
Q) b ‘“_ r
4 mp
2_ f
/ — -— = =
[ am)
BAIV
!) —
21
A 4
A —
I “mu =
)
2 -
[ . i T i *):
&5 — — p 2
[y 1 \ == il 3 move quickly
A Section
25 @
0 @
—
> . - e
{rs
)
S D) & ¢
p e S
2 /"'—\ cresc. N
= = /]
> di =
o e
©) ®
81'(:—1
5 7N
B & e S i
|
&) ] = = =
mf £
f rit, )
A T
T ag
_ A J |

Your teacher may ask you to play this piece at a slower tempo,
counting aloud “1 and 2 and.” (You are dividing each beat into two equal parts.)
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The Eighth Rest ¢/

mmeb=mmmmm eighth rest 7 = one half beat

Tap this rhythm with your teacher while counting aloud “1 and 2 and.”
Notice that each beat is divided into two equal parts.

{ P N |

and 2 and
Now tap the rhythm above at these 3 tempos on the metronome:

/=80 /=96 J=i12
il Pumpkin Boogie

i 13N
The teacher may wish to demonstrate the rhythm in measures 5-6 at J =144

Jiving along at a moderate speed

f)
{.‘. - L — —
s 7
mf’
'_‘-}:" | | .
yd le | = 1
— r= 174 Iy - L7 jod =
1 2 3 4 1
fi 1 g % 1
o % ===
o @ & »® P o® »—3 »®
p
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= 5 b =
1 2 3 4
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A
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%
%
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- - nL A7



cross over

4]
D)
{)
©
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)
7
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- || |09 S e
g B
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e J

' i * =
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©, MJ \L‘ W
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® ©

1]
y

@ {move quickly)
|
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F 4%
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|
Iy

)
\;JU’
o).

1

Point out the following rests: eighth rest, quarter rest, half rest, whole rest.
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The Dotted Quarter Note

With your teacher, tap the rhythms below on the closed piano lid. Use both hands.
Practice suggestion: Tap the rhythms again with the metronome set at | = 88.

2 SN TUI) T

1 (and) 2 and 1 (and) 2 and 1 (and) 2 and

Now tie the first 8th note. Feel the tied note on beat 2.

d dold dald_ddld

1 (and) 2 and 1 (and) 2 and 1 (and) 2 and

Below, a dot replaces the tied eighth note used in the example above.
Feel the dot on beat 2! Rhythms b and ¢ should sound exactly the same.

2 ML M) DI

1 (and) 2 and 1 (and) 2 and 1 (and) 2 and 1 (and)

(Your teacher may suggest other ways for you to count the J. D rhythm.)

- B * S —

wilhg o
F
a5 —~

1 (and) 2 (and)

1 (and) 2 (and)

2 (and)

London Bridge

= e - = e
—— - = = = T = e Key of —__ Major
Very steady beat
1
04— == i sy
# *——e v = =
G e e —¢
e [
Lon - don Bridge is fall - ing down, fall - ing down, fall - ing down.
m —
F— & & !
B X S — (o] o
i
= 3
1
s
[4) HIE B s = : ml
! 5 ek et
A3V / ! IF 1' S
) . l
Lon - don Bridge is fall - ing down, my fair la - dy!
Y S = .é)...
W —1—¢% > (]
ok

Transpose London Bridge to the Key of C. (The R.H. finger 4 begins on G.)




America

Key of ____ Maijor
This piece uses the J. J)rhythmin jtime.
Feel the dot on beat 2.
T Samuel F. Smith
Majestically
) 2 1 : @ 2
< —> : I i i f F\
fam. ) J A | | | 1 | |
p A I [ __‘__‘:__‘_ ._J ]
e - e s * @
m My coun - try tis of thee, sweet land of lib - er- ty,
Co ) S 2z e #g‘:‘.:
=l ==50
1
3 1 )
B ; 5 ;
3
n— @ 1 3 . 2 1
_’!r_\ i 3}_ _’I‘ ’: l  —
ANV | ’
v ~ & & ' - ’
of thee | sing. Land where my fa - thers died,
—o)s 5 i :
.4 [
_‘_

D et
uudr\|
U -

- g
[N

land of the pil - grim’s pride. From ev - ery )
cresc.
l’ . < 1
L —
12 thumb under
3 @. 2. 3’1 @ 2 1
i I | f
€ ! ‘ I |
rit e
moun - tain - side, let free - dom ring!
= f ——
o) —) o —fr—oF
—— —& i } ‘b |
: l | e

pIsScC ERY
A Circle the following for the left hand:
V7 chord in the Key of C, an eighth note, a ledger line C, a C major chord.
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Review:  The key signature for C major has no flats or sharps.

Flats or sharps that are written in the music but are not in the key signature
are called accidentals. A narural is also an accidental.

New:

Notice the Br accidental in measure 2.
How many accidentals are in the last measure?

New Orleans Celebration

Rhythm Check: With your L.H., tap the rhythm for measures 1-4.
Keep the beat steady and feel the dot on beat 2.

Moderately, with a strong beat ( J = 96-108)

f)
fGoE = = =
D
; fﬁ\ : i b
= ; e
1 ~—

i f
[ | 1 [
@ & N < &——
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[ ® ]

\5} ©
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ﬁj:’ i e ?
= P E——— Fo -
|
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= —*
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. — I - —
A —9——*
2 = '
—e):
z
? O
15
n i i
e — o =
o Ho— —o i =
) ﬁ:‘ === = = j‘ |
1 = 4 \\_i_‘/' - ==
18 g
H ~ = 3 i
o £ :
AN e % 1~
) P L
—p
l L i
0 | | | |
- | 7 |
Q‘_ . {_d—_' —
4 @L/'?'

CREMIIVE

Compose a short piece in the Key of C major that uses one or more accidentals.
Call it “Accidentally on Purpose” or a title of your choice.
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The Primary Chords

are
I | A% V7
(“one™) (“four”)  (“five-seven”

These 3 chords are the primary (most important) chords used with the major scale.
They are built on the first, fourth and fifth tones (steps 1, 4, 5) of the scale.

Watch and listen as < %
your teacher plays &

i &
the I, IV, and V7 %ﬁ*_‘

chords in the Key of C.
I IV V7

Chord Drill: Watch the keyboard as your teacher plays one of the
chords above in the key of C major.
Say aloud, “I chord,” “IV chord” or “V7 chord,” depending on what is played.

Chord Jumps

Key of C Major

Practice Chord Jumps saying the words aloud.

Lively
[4 3
= — - ==
I chord to the IV chord, \% 7 to I
: = g H
2 ’—P ] ]
= | | |

) ad bt
T L -

Write the letter names of the Ichord. .
Write the letter names of the IV chord.
Write the letter names of the V7 chord.

un =



Did you notice how much jumping the L.H. did in Chord Jumps?
By rearranging the notes, the same chords can be played more smoothly.

Helpful Hints:

e

To play the L.H. IV chord —

RS

« Finger 5 stays in the 5-finger pattern

+ Finger 2 stays in the 5-finger pattern
* The thumb moves UP a whole step

I IV I
(stilF-A-C
but rearranged)

Lazy Chord Blues

Key of C Major

Practice Hints:

1. Practice L.H. alone, without pedal.
2. Practice L.H. with pedal.

3. Now play hands together.

Write I, IV, or V7 for each measure.
Rather slowly ( J = 76)
1

f) 3 .
—A—% it 1
2 i T
ANV . E o . L
e & - & &
mp [ (write in) =———1_ ——
5 = 5 < - g
7 : : (e
“ | ¥ N X
N él Y N
5 A A |
3ord
) i T
—lAr'n | I i 1_l_" =t I
A3V 5 | bo | B b _g
e & o 4 & o b
—_— mf ——p it p
- d i
[ 0 )
A | y 1.1 t:& [
% l % : l
L A A = N | s e )

Thearv n 32



Chord Warm-up in C

Review: New: hNotice the R.H. fingering!
Play -} 2 $ 5 Play # :
LtHa ’, 3 3 . RQHG " 5 - ‘i >4 =
i 16 2
I

Practice and memorize the I and I'V chords in the Key of C.

I IV I L
!
New World Symphony Theme* @Fﬁ

_ Antonin Dvorak
\ Moderately (J = 80-88) ) (1841-1904, Bohemia)
3 !
3 | > ! \ I ) d% !
A\IV v oG . : .
~ . 2 " O
mp
%) O < Vs S -
z o) Y 6 ) & Fo—
§| | :'1!. !
5 |
| ] ) = th } i
“\-.._..—/ |_. N '5' ~...‘ -" __/e-
mf
_‘}. re} [ @ ] h:‘% &
.4 — L3
1 1
A 2 2
5 e % | I N
=t — = 5
) 4 | v

(%
| ol o ]
1

1

*The Slavic composer Dvorik wrote this famous theme for his Symphony No. 9,
‘From the New World.” “The New World” refers to America in the late 1800’s.
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i 3 .
| 1
4~ — N N ,
'\__/ y J} 5 g ‘,
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| |
20
) 3 2A5
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SR e |
cresc.
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©- i
C—— =4
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5 5 2 <
_A =N 5 !
Reading Chord Symboels

Play I, IV and V7 chords in the Key of C by reading the chord symbols below.

LH I IV I IV 1
LH I IV I V7 1

RH. I
RH. I

I
IV

IV IV 1
I V7 1
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I, IV and V* Chords in the Key of G

Say the chord symbols aloud as you play each chord. Notice the fingering.
Practice and memorize the I, IV and V7 chords in the key of G.

1 1
ey ifi g Sy =
I I¥ L ¥i 1 I 1V I V7 1
Reading Chord Symbols

Play the chord patterns below in the Key of G. Play the L.H. and then the R.H.

I I v IV I
I IV I v I V7 I
I V7 I IV I V7 I

The Duke of York 444

Wrist Check: This piece has many repeated notes.

. ; ; ) Traditional
Play them with firm fingertips, but with a loose, relaxed wrist.
Jon
With energy (J=120) 7
o —
oy = = = = —* o
\é}
mf Oh, the
0 ) | Y l_) L )_ 1
| ¥ | |
. - P | B
— = —‘] = . — ‘I_ T *— P
5 & ¥ 1 . I + (prepare L.H.)
5on
_?
39:#@' | —_——
] ] | | | |
| | |
& Z - .
d . * - - . — L
brave old Duke of York, he had ten thou - sand
: ¢ ® —o——3——#——9
4 ¢ —F——= f ! —e I e | —¢

)
| >3
L b et



f) & ¥ e
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X . i 1| ] 1i I
men. He marched them wup to the top of the hill and he
_, o R of __F 5 % 5
> = = =5 |  — ————
11 3
f) -H-Es s, fr— .
1 ]
ANV | | - & % ~ ‘ ‘_‘—‘—H_
!) | | — ———l v
marched them down gain. And__ when they were up they were
2 =3 /\ :
: — ?  —
€ ——
1
14
—i@—# . | i - | = o
| I | F |
l'{_l".) =0 _‘ . i
) ~—
up, and when they were down they were | down. And
i of ot of of
/: I [ [ 2 !b ‘i _Ip ? |P [ [
——— — =" ————
17
04 . _
o o —9 3 —L E
A2V ] | | ] N
!j | — I | St
‘when they were on - ly | half- way up, they were| nei- ther up nor | down.
: =3 i=a ﬁ
e — = =
y A ; & } [y [ -
1
n #
y 4 L LI LI L]
AN
p
m m
f & (1 2 3 4
. - \ [l 1 Il Il \
e et 2
. | . . . L I 3
5 Kra_
DISCAVERY {4 X
Which hand has the accompaniment? ____ the melody? _____ X

Transpose the Duke of York to the Key of C. The L.H. will begin on Low C.
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New Dynamic Sign

m — pianissimo

Pianissimo means very soft, softer than piano.

In this G major piece the notes of the I, IV and V7
chords are played separately.

Combining broken chords with pedal creates a lovely
sound on the piano.

Canoeing in the Moonlight

Key of Major

Gliding smoothly (J= 80)

) & /’—1’-—\

Ay e
\;)L' 2% = »
»)

—\J /// IP r /// I'

D) / = / rJ e
mp

; »
R O =
A smote e
4 2 1 5

—A A




3
[ { an 2
\ o/ mp
%)z f r o ? 2
i — —
1 4 ;
A
By QM T TR -
) _» 2 3 5 ; 2 2 (2 octaves higher)
1
7 4 S — = — 5 | | :
e —5=F :
i ¥ \
— Fit. prp
B | 6 .
- 74
:_ 1 o) 2
4
—A cross L.H. over

CREMTIVE

B Compose your own broken chord piece in the Key of G.
; Call it “Ripples in the Water” or a title of your choice.
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The F Major Scale
n h F 5-finger position ——| 2 new notes

@
é = & S € - i

D) tonic dominant leading tone tonic
leads to tonic

In the Key of F:
Which note is the tonic?
Which note is the dominant?

Which note is the leading tone?

The key signature of F is one flat — Bb. ; r

Circle the key signature for the music below. i o
Roadmap for the Key of F

Moderately //—\
1

0
) 4 (3] == —
D 2 /r’// [ " 2 J I ) t — =
Q) & & \
Say: I ,and 2 and 1 and 2 and 1 and 2 and 1 and \2 and
m &
=Xy = —
—-—ﬂ'—L—I 4 1 I e x = 5
5
f) 4 3
o — . = =
& ——— -
Y] p' . V o - & 6 .
1 and 2 and 1 and 2 and 1 and 2 and 1 and 2 and.
—o-)- - - (%] i
Z 5 i T L [
2 1 @

pIsScC ERY
A On the piano, find the tonic, dominant and leading tone in the
Key of F as your teacher calls for each one.
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Warm-ups for the F Major Scale

i
[ ]
5
shift hand to [ | 1 4 |

- new position
5 - o wnder @ 2 a4
[3] | 1 | ] =4
R G ——a (i =
!) mf I
Cross f‘%gggﬁgg
n 4 1 over @ 3] 2 1
J I f
N g : g
) ' l
1 3 @ 5 1
o o >
LH. =k ] 4
C. =
m thumb ;
f thumb - shift hand to

new position

Playing the F Major Scale

Practice slowly and listen for an even tone!
Memorize the fingering for the F major scale.

thumb Repeat 1 octave
under higher
[4 1 . | 4 4 1 3] LF 1
RH. A4 : e —
H- Aoy 2 | | | =—s

f — 1 on repeat

The L.H. fingering for the F scale is the same as the L.H. fingering for the C and G scales.
Repeat 1 ocrave

. | | . lower
) . e ! - i
L.H. 7 ? 1 [ (b) ‘ d_i'— i i |
1 5 4
¥ cross A 3 Ih(::?nb
f P on repeat over i o
Scale Expert {888
Puta ¥ in the blank when you can play the F major scale (hands alone)
with the metronome ticking at:
legato J =80 legato ) =104 legato J =138

staccato , =80 staccato , = 104 staccato , =138

Theory p.37
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Amaryllis*

Key signature for F Major L e
Circle all the B flats in this piece before playing. Henri Ghys (France)

ﬂ\ Modelrato () =112) | (prepare R.H.)
i =
o ¢ 4 - # < o _—
»p, . . -
)3 P = = |
ZzZ | -;
= |7 T
3
1.4 3 2
f) [ﬂ 1 J/\' e T —
- R e
nm
/\ 'f_. . " . . 5 ,5_/_\\
: E—g—f—— =
EdEm e — —
3 ‘ '3 ' ' ' 1
5
#ﬁ‘ 1 1 ; (prepare R.H.)
3 | 1 1 | | | -
LAY ”, : i I I I
J — &4 ¢ ¢ °® & ¢ ¢ 4
= B o . = ey
y—F = —— —— !
4 — —]
3
5 4
A | 1 ;/“? o |-__
#\‘l’_-’ | I Fl | I ] F \
A3V | ) | I | | | S~
D mf ] ' =
/;\ \ - .o o ™
g3 R - — " —_— 2
o — =
*Amaryllis is a plant with clusters of large red, white, purple, or pink flowers.
Teacher Duet: (Student play;_l_\ octave higher) E'@
3 . . : :
RH ° J : '
LS LD EIIEY ST S
£—p—4 S | 3 s” 2 2) = ?
e Y « ® ' R | Lo = T "
5 .
PP iy 2
3 d 4, TR
S U R S SN S S S N
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g
I, IV and V' Chords in the Key of F <i?

Blocked Chords — The chord tones are played together.

0 | |
v#n 4 = = 3 3 a 4‘ 3 #
A3V 1 1 &7 P ‘_
mp 1 IV 1 V11 ) S\ I V1 I
1 }
s Ca— J@ s ﬁ g - -
P4 I [
! |
Transpose the blocked chords above to the Key of G. e
@
Broken Chords — The chord tones are played separately. Q
n_ - -
A 4 —— -—
fen—7
A3V =
D) mp I v o I v
: o7 o i oI o
—): - — ol ! o 1
4 3 I | — I |
$ 3 13 5 3 O
1 3 5 1 3 5 "‘.:_
0 — J lf »
?g\ 2 — == — o - — ) z
3 mp 1 v I K
— ) : - e &
Transpose the broken chords above to the Key of C. \ o
Reading Chord Symbols ol
Play the chord patterns below in the key suggested. E
Use blocked chords, playing hands alone or hands together. g
KeyofF: I I IV Iv I IV I E

Keyof G: I IV 1 I V7 V7 I
KeyofC: I V7 1 V7 I IV I

Make up your own broken chord exercise using one of the three chord patterns above.
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Auld Lang Syne

Key of ___ Major

Write I, IV or V7 in the boxes below the chords.

7 ; L 5 Traditional
Slowly, with expression 7 £ 2 4 -~
A /V 1 _—-1 i
- A 4 v {
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) / r
Should
f -
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—t 1 1
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{
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n 1 t 1 i 1 ll 2' 4
7/ NN |
r(n 7 = ‘.
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- e = <
o) © [ @] ©
3
5
_A ’
Teacher Duet: (Student plays 1 octave higher)
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s O = e | T i
.4 t: . |
3 T & v o 2 i 1 3 Ta
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bl a E'% fr=rf
& O ] |
1 B r ‘J & - e —_a < [
| 3
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=) — e —
o 1 J__. e = X . gl [ & ]
: - < #; o gra
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# O & N T | N s —
. = ' e
A3V, ! @ >
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144 - o
_“.: 5 .J. _) - . g
Z 5 "
— A I
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fl 1 2 \ 4 lift

5 3
I k I o P‘! |
P j r —"
- !
)
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. e
B [ m— i
= 2
3 13
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N N s Wi —
X N —— 2
AASY,  —— J]‘
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Pe = cresc. b Sa 2 f
—o ) o) © = z
7
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sl — ——
y « — o e
Fam——r e
\;j} % j—‘_L‘ .‘I_ [® )
take a cup of kind - ness yet for__ auld__ lang____ syne.
< o
—o-)- o & = >
w—1{p T
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gio
d rpeg ~
ey RHﬁ r‘j 2 ®
rQ ]

i
/ —p E B ]
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mp /_RHN fi = B>
e 4 ’// \ ——ﬂ
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" When you can play Auld Lang Syne well in the Key of F major, transpose it to G major.
You may begin with the upbeat to measure 3.

55



