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It's reader’s choice. With these companion picces on Chili
dive into our red-hot lesson or kick back and enjoy a good

-

By Lyndsey Parker ' h

John Fruscianbe takes a short break at Hollywood's Swinghouse Studios, where he and his fellow Peppers are rehearsing for a huge South Amerkcan
tour that kicks off in four days. And wilh lime being so precious, Lhe guilarisl doesn’l wanl lo discuss anylhing bul music, “Oh God, | have Lo tell |
that story again?" he grumbles, when asked how he lirst joined, and F:gemualhr quit, the Chili Peppers. "You can jusl ook that slufl up on the '
Internet-1"ve tald it in about a milllon interviews. I'd rather talk about other things. [Yet] it's important for me to do interviews for guitar
magazines, because | used to love reading them so much when Ilws a kid" [CONTINUED ON PAGE 98]
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Pepper John Frusciante, you can either grab your guitar and
yarn. Our suggestion? Both, of course. photography by Neil Ziozower

i

i ——
Ll

By Dale Turner

His eyes light up like Christmas trees whenever he talks about playing guitar And they glaze over when the conversation touches on his much-
publicized resignation from/reanion with the bamd, his rehabilitatlon from a near-fatal drug dependency, ar anything else already thorough-
ly covered in “Behind the Music." So rather than weighing Juhn Frusclante down with the burden of explaining mere hingraphical facts, we
thought we'd confront him exclusively about his playing technique, Afier all, what beteer way 1o understand the man's brilliant guitar playing
than to sit him down and ask him for a demonstration? Turn the page for a binl's-eye view of modern rock’s most innovative player.




| What might you play to kick off an improv

Ul || jam with Flea and Chad?

L | Well, it could be anything. A lot of times its
a chord progression [Fig. 1], or just some
groove. Araund the Time we werg writing Hy
the Wy, N always be coming inwith chord
progressionslike that—ones that have a real
open, "human” sound to them, Something
Itke: thar might end up being a section 10 a
song. But snmetimes those things dont go
anywhers; they just 2o inw the ain And [
seeven repnenner sy bing, unlessicsa ding
T've feest Demndoing, 3o T usea lape teconden
alot to record ideas,

What kinds of foundation do players need
to get under their belts in order to
improvise rhythm parts well?

To me, Lthink its important, ifvou'te in any
given mode, to see the whole neck ns one
thing, The important thing is not the scale
pattern; its that those are the notes you
cowdd be playing at any given time, Its also
important to remember the notes that aren’s
proper also have a place—whether it's pass-
ing notes, grace notes, or just this dissonant
12-tane thing. Once you see it that way,
playing chorrls makes a ot more sense

It definmely starts with undersianding
things like Yth, 9th, and [ 1th chords—
chords with alotof numbers behind them.
And ivs Important to recognize that, much
of the time. a chord with five or six (dif-
ferent] notes in it won't make sense when
woil hear it by itself, That was my mistake
growing up, because the only chord book
[ Ivad was Ted Greene'’s Chovd Cleernialny.
I would hear all these freaky chords and
understand, “this chord is called ‘this'
because ivs got these intervals in it but
didn't know how to use them in context,
5o 1 spent o lat of fime looking at sheet
music, studying music by people who use
those interesting cherds  like Buro
| Bacharach, Elton John, and the Beatles,
When you open up their songhooks and
seee they're using something besides minor
and major chords, vou start to see the way
you can use those chords.

For instance, 1 saw an E7hY chord inoa
Fleteller an the Hoofsonghook and a Beatles
song IF von play E7p8 by itsalf, it's kinda
dissomant. Butwhenvougo from EA9 tnAm
[Fig. 2. it makes & lot more sense. By see-
ing the sirmilarity of the way it was used in
hoth situations, 1 ended upusing ictharway
in something myself, There are also chords
that sound kinda messy when vou play
thean by thermselves (Fig, 3A] That's like an
Eavd D cliosd cornlireed. Tes powed (ogu o
a Cmaj7 [Fig. 3B] from that. T like using
chonds that have somany intervals in them
that they become kind of a washy textun:,
not really sormething somebody would hear
and know exactly what it was,

You've mentioned in intervicws that you
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I | wanted to create guitar parts for By the
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J
.l Way that would be impossible to figure out. .M
Yeah, [used chord shapes like this [Fig. 4] for 3
| some things, where If [ was learning it off the @_F_JLI'—EEIE'] f :j"
scord 1 would never ass s persun wis | o = i =
[ record 1would never assurme the person wis &

dotng thar, Tdidn'twant o do i et were

obvious, because | played like that on i | s
BiloocSngerr ool Coliforndcation, T s h ] | J— v 1_;—?‘—3—{'2_—¢]2_ i_,p.,l D e o LRI
B - B & = | | B ENE S T T AT

A momenl ago you stressed the importance :

of being able “to see the whole nech as ane [Fig. 14| .—E:ﬁg%%mn%

thing!* How would you recommend poople |

go about learning the neck that thoroughly?

Well, 1 guess the first way is to practice scales

and stuff, keeping in mind the impaortant thing

i imnot thescale pattern or how fast you can pick
it bt how those notes relate to each other and
what intervals are being used. Some songs
may contain certain bars that call [or a major
Gith, and with a chord change it may suddenly
become a minor Gth. Or mayvhe someathing

| | goes from amajor chord toa minor chord with
the same tonic [Fig. &), For the first chord, A
Mixalydian [Fig. 6A] would fit nicely, And | [Fig.118] o AR

theras acialiv no sth in the chiord, 50 0Us precy

R
| [ rnch up for grabs: you could make (tsmaighc deue (F3-J'F
I | majorifyou want [Fig. 681, And for the mino & G am a2
| i L ", . p—
. chord, I'm not playing a ith [in the chord], 5o — = = = .
5| the mode is up forgrabs, o |Figs. TA=B]. The — - v ‘J__r_: 1 = = ﬂ
| whole point is that ose chiods are dictating ! i LR ! [ Tt i L ot
| what notes can be played over them, fer ring tevaykns = 7 -
!| i "I' _- B E 5 - — = N [ - ___ﬁ—.
I Aol of peaple, when they first learn scales, = = i z 5‘ I
| H 5 5 ] | i — e et 1 e e ] = ol |
%j | fallinle a trap: They're only capable of play- =3 o 3 . i 2 e |
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Fig. 12 o{IFARITONLING ing them straight up and down,

Yeah, Lknow: You really have to think inwerms
.- of intervals, ts been years since T practived

J e Toy Bradidion scales, butwhen Dwas a teenager Tused to do
things like this: Hyou're in A Daordan, pracrice
going up a drd every time [vou switch to the
next string], all the way up the neck [Fig B].
s alsoimportant o not think of scale shapes
as heing just one thing try o see their maodal

:

it GEon i 5 o 4 r—a——
Eu-!ﬂu-*;:-ﬂ-e%—%qp o g 4 : i E b relatinnships. One day, practice G Acolian,
1 y_:i_iﬁf_iﬁu_tﬁ_:?\l ¥ i o o = ;__0: thinking: "maot, major 2nd, minor 3ed, perfect
dth. perfect Sth, minar Gth, minor 7th” [Fig.
Fmih, et Ant? AL The next day. play the same group of scale |
shapes, thinking of therm as © Darian, so that
—— every interval’s different: “5th, major Gth,

miner 7rh, oot major 2nd, minor 3, per-
fectath, perfect St [Fig, 98], Thar would he

a4 i 7 I ka EU_EE ¥ 1 ugmu_i_mt;flmlkuepitaleejnmurhraqfl.rnlm
s = S, o i : || thinkifyowejuststaning, playing scales alang
s = S oty : E one string [Fig. 10A] is helpful. Also. playing

Jrels [Pig, 10B] is oo, Or you can play 3ods
this way [as 10ths, Fig. 10C], as opposed to

HuItaFEnRE i [Fig. 18] e-HiEARILONLIME rEnAmEA Co right next to each ather,

AmT Bl Uma)? D07 Em7 PRtk Gmnai? AT Amin G2 OL DS OE F e ame | You usc 10ths in “Secar Tissue™ and
some tunes on your first solo record,
_F‘_! a':% Niandra La'Des,

— Having two notes that are kind of far apart
it from each other is a fun thing to do. Just
playinga full chord [Fig. 11A] is one thing, But
ityou play this [Fig, 1LB], it creates depth and
a kind of rhythm; one string becomes the basa

14 . ; S T — —— —i drum, and the other becomes the snare, sort
e = e === e
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I0HN FRUSCIANTE

of. It also a pood way of plaving by vourself
and being entertaining. Tthink that’s probably
| why I started doing it on acoustic guitar a lot.

When you improvise, you sometimes create
chord shapes out of note pairs, maving them
dlong the neck.
I might improvise something using dilferent
fiths [Fig. 12l—major and minor 6ths on the &
and Bstrings, with some open sirings, 10s good
to be able o go all over the neck Idiatonically]
ancd see the way Qe Gus el

One thiineg 1 just thooght ol s w pick aclond
shape and play it all the way up the neck,
always fitting it into the scale. You could do it
with 7th chords [Fig, 134A], or anything [Fig.
128 There, I'm just trying to play some kind
of Gth chord.

You implied a C-G-Am progression using
10ths a moment ago. To further demonstrate
how you don't have to just “sit" on the same
chord, could you give us a different take on
that progression, using the type of Hendrix-
like accompaniment you used on certain
BlondSugar songs?

| Olkay [Fig. 14]. But I don't do that style as much
anymore, st because Tdon't want in keep
repeating myself. Kather than just the
“triplets” thing [referring o his freatmentafthe
C chord], lately I've been trying 1o think of
Interesting notes o add 1w chords [referring
1o Ris rreamment of G=Aml,

r et R qm!arunamau.cum
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I recall an interview where Flea mentioned
that when you first jnined RHCP you warnn™
muting the strings a cartain way with your fret
hand when playing single-note funk lines.
Like doing this [Fig. 154], as opposed (o this
[Fig, 15B¥ wWhen Dwas firstin the band, Tdont
think I'd veally figured our that type of fret-

F 188 flac 4 % 3 E—L—& & iy & S
[ gt e i i i i ¥ Y ¢ ¥
AT T ———a—p T T B ot
B X = - - % { T ]
@ it & ¥ ] T - 5 ] i ) &
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d=ug

hand damping vet. You learn that a lot from
listening o old reggae music. Those guitar
plavers are hardly ever pressing down all the
wiay with thear fret hancls |Fg 1RA] 1t5 gnod
for funk, too |Fig. 161, Its mote of a percussive
thing, because the notes don't resonate at all:
its all atrack.
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Fig. 168] o-HiEARTEOMLINE Fig1ea| oHEARTEAMLLE
| When did you get into playing single-note

.= 7"_““ d=e l' ,f-?ﬁ - I3y funk lines using a fingerstyle approach?
Hs st o ‘ Like this [Flg. 1717 | heard Hillel used to do
. = WS:FFEEF{H ﬁhﬂaﬂ-ﬁ g stull like thit; T guess [was [ust mying o do
—_— e — e e e my own version [Fig. 181, Lately, I've been
fingerpicking more becausy ['ve been listien-

T ke o sl ing to folk music a loi—like Steeleve Span
T -k E Bk E EE E“‘ ik = W§ - P — amcd Fairport Convention. So1've been learn-
= I I T G 12 : ! WX 3 H—E—¥— - -
E ; S : | g--— | - _3 W 1 I—i ing more complex stuff.
: =) ranisd frening i 55 -
How important was it for you to do all
e AR T RLInE i
that worls in your sarlier years—to get all
o= HH |

the scales and foundation together?
[ can't stress enough how imporeant it was,
Understanding the way modes worl and
the way harmony works within the context
of modes is infinite; it's not at all limiting,
When [was 20 years old, it hit me like a
ton of bricks that no music is ever good
hecanse of how difficult it is to play, how it
looks en theneck, or how complexitis. But
I ramuse knnwledge of theory to my advan-
tage: 1t gives me the ahility tn assimilate
music inta my head, break of down, and
turn it it something [oan use in my own
way, People like Charles Mingus, Charlie
Parker, Igor Stravinsky, or Miles Davisg
Their knowledge of theory didnThurt them
b any way. 1 leel very confident thart

BT

[ 1 Ty j = ; i A=—tii—t 2’,',_7;,' 3 g thinking aliout nwsic from 3 thearetdcal
B o] i — Tt 3 - = - : standpoint doeso't get in e way of me
*Bullfrel i iretgs with fingen oo thex anap sgatist il 5 putting my aoul into it
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.. Fair enough. But for those of you without
cable’ TV who are untamiliar with the (at fimes)
sardid saga of the Red Hot Chili Peppers gui-
tarist, here’s a quick recap. Just three vears after
being blown away by a Chilis pecformance at
LA sVariery Arts Centerand becoming a rabid
RHHF fan, 19-vear-old prodigy Prosciante (O
gon af a Tulliard- trained planist and o ex-puoe
singer] joined his favorite band, replacing ong-
inal member Hillel Slovak, whoil bagicallysuc-
cumbed w a dry overdose. Frosciante had
never been in a band before, but he adapted
auickly and fit in perfectly; his duseling play
adided awlhicle new ditnension to the Peppers’
caveman punk-funk and helped them
break through to the MTY mainstream with
the smash albums Mether's Milk and
.l'5|'r:-r_}(|'_';::.:H(;."._‘icu""u'.rﬁlr.{.")':. But then, at the EIL‘J.HE'U.
of I carly-"00s fame, Frusciante became
disillusioned and abruptly left the band, less
than a month before they were slated to head -
lire Lollapalooza. While the Peppers soldiered
an as best they could with a revolving-donr
lineup of uldmately incompatible goitarises
(most notably Dave Navarro of Janeg’s
Addiction, who stuck around just long
enough to play on 19955 (ke Hor Mdinuiel,
depressed Fruseiante retreated 1o his
Hellywoned haome, where he hecame a
rechise for the next seven years, spending his

Continued from page 90

days painting, reconding two [ascinatingly
inaccessible solo albames, wiiting short sto-
rles, and cullivating a lieroin habit extreme
enough e shuck William Durroughs,

[t seens Frusciante would have learned o
lessastn Tvonm the drog-relied deaths ofnot only
liis predecessor Slovak but also his good friend
River Phoenix (who overdosed at Hollveood s
Viper loom while attending a Frusciante g
in 1993), vet he brought the same single-
minded dedication to his addiction that he
had cnce brought e his musie, But afler an
alarming artcle in an LA, weekly depicted
hirn as # toothless, pockmarked, wraithlike
junkie literally on the verge of death, ron-
cerned friends staged what was thankilly a
P.-qs'numllp sucecesstul intervention. and
Frosciante made a turmarnind thatwas noth-
ing shortof mireulnons. Bassist Flea, who had
romained closest to the former Pepper ithey
nerasionally plaved oether ina side project
called the Three Amochas, with ex-Janes
Addiction drummer Stephen Peckins], con-
vinced the cleaned-up Fruscianle o rejoin
RHCE which had recently parted ways with
Mavarm, This restoration of the classic Chilis
lineup broughl sboul @ major comeback for
the ance-luendering group, with 1990% 13
millive—selling Califermicetion,

Okay, that brings us up to date, While the

Peppers’ upward trajectory from the prover-
bial ashes continues apace with their Iatest
masaive rock opus, By the Way, Frusciante,
nony 32, seems better equipped to handle suc-
coas this ime around, Today at Swinghouse he
rambles a bit (most likely trying to ficas moch
puitar dialogue as possible intn the scani
amount of rebearsal down time allofted for
this interview), but is otherwise lucid, not the
alt-rock Syd Barrert/Skip Spence/Brian
Wilson-like wdint savant he’s ofien made out
tohe. He lonks healthy, too; Clearly the last few
vears of total sabriery, healthy eating ftoday,
when ardering his organic takeout lunch, he
asks for extra sea vezetables), and Ashtanga
voga pracrce have worked wonsders for hirm.
He comes across qs # lercely focused man
who is finally sure of his footing in the band
he joined when he was still practically a boy,
“I just feel more confident about molding
11y own position in the band into whatever |
want it to be," muses Frusciante “In the past,
['wrote thingsthat were more the kind of things
that I thought the Chili Peppers should play
MNow 1 ace the band as mors of a free place
where [ mold and shape and expand my role
to hewhat Twant it to be—whether that means
using amodular synthesizer, or playing piano
ar a glockenspiel or the harpsichord, doing a
bunch of guitar overdubs, orwriting beautiiul
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JOHN FRUSCIANTE

chordal things. [just do whatewver [want to do
now, and everybody likes it T think more in
terms of whart I can do that would be interest.
ing with this group of musicians, rather than
what | can do thatwould be cool for the Red
Huot Chili Peppers.”

Frusciante has certainly come a long
way from the days when he was imted as an
nneanny Hillel Slovak impressionist. But he
insises that aping Slovak's style was never his
agenda. 'l tell vou honestly what happened:
When 1 joined. 1 wanted o find my own style
and be my own guicarise, but [oould ot find
myvselll 5o after about o vear, Tsaid, You know
what? I'm going to see what happensif | just

SCHOOL OF:

AUDDO
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DIGITAL MEDIA
GAME DESIGN
COMPUTER ANWIMATION
SHOW PRODUCTIOM

&£ I've heen spending a lot of time furthering
my understanding of chords on the guitar, so
it got to the point where | felt that in order to truly
see chords clearly, | was going to have
to learn them on the piano.??

rry o play lke Tillel,” And the second Tdld, 1
started to have a perfect kind of groove with
Flea. And uninentionglly, because all my
msical backprownd was behod i1 1 gave a
dilferent dimension o lis souwnd and bailt
from there, Hillel taupht Flea bow to play bass

] :
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and basically introduced bim o rock iwsic,
so plaving like Hillel was the onlv place to
stant, really, (0T was lo ever ave iy own style
Lt sl gel with Flea's playing, Most people
omly ever have ong person they gel like that
with in their life; Flea's had fwa, mostly
because as a teenager [ dedicated myvself to
copying other people's styles, and when |
chose to copy Hillel's style, [did it reaflywell.
Then Dwas able to build dhat style into a new
musical vecabulary for myself, and Fleak play

ing started changing with mine, [ts been
growing ever since,”

And it's been growing by leaps and bounds.
Though Frusciante humbly insists, “Me say-
ing that I'm more responsible than anybody
else just makes melook like an asshole,” therss
little doubt that his sense ofartistic adventure
iz largely responsible for RHECP S ongning shaft
away from the trademark chest-thumping.
hass-slapping machismao-rawk of their freaky-
styley diays, Thischange indirection has never
been so marked. or sowelcome, as It ls on By
rhie Wiy, Ina nil-meral age when their 1estos-
rerack influence is more prominent thanever,
the Peppers lave ironically prodoced ghe least
sterculypically Pepper-y albuo of teir tao-
Uecade career, and it is—also ironicalby—their
finest effortyet. A mellow affair lushly layered
with overdubs and Frusciante’s unexpected
kevboard Mourishes, Sy the Wiy is sophist-
cated, attimes dowmnright gorgeous pop (check
ot "Doscd,” a gooschump-inducing vocal
duet between Frusciante and frontman
Anthony Kiedis), proving that “Under the
Bridpge” and Celtfornication high points like
“Sear Tissue" were no flukes. The perennially
shirtlece, face-pulling, sock-donning, frat.
friendly Peppers, who once seemed far too
macho and laddish for a sensitive soul like
Frusciante, have officially grovwn up, and it's
Frusciantes widescreen vision thars helped
spur this evnlition.

( Hel-schonl fans may grumble at By the
Waafs relative lack of funked-up party anthems
and bad-boy bravado, but RHCPE's passion for
genre-siraddling eclecticism hasn't dimin-
ished—hey're simply finding new genres 1o
straddle, since blending rap and rock isn't
ey freshor evolutionary anyonone, s this
knack for reinvention that puts the Chilis inan
elite category with Madonna, U2, and the sim-
ilarlvenlightened Beastie Doys as one of the few
acts to emerge in the early- o mid-"00s that is
still relevant in 2002, “1t's always been the phi-
losophy of the band, which they made clear to
mie when 1 joined, that the ideawas to do some
thing different and not just repeatwhat they'd
done before,” Frusciante explains, “When we're




rehearsing, we play plenty of funk things and
stutt, but theydon't sepm as exciting fons Fhe
stuffthat grabs usisthesmiffrhan satlikewhat
we've done hefore, that sounds new tous.”
Puring the 14 months that the Peppers
were painstakingly recording By the Wiy arn
legendary Sunset Strip hideawsay the Chatean
Marmont. Frusclante dabbled with all sorts of
new ideas, many of which stemimed [rom his
recent fasvination witl keyboands, which Ggure
prominently on the album, “['ve been spend-
inp i Jot of time furtering my understanding
of chords on the guitar, so it got to the point
where | felt that in order to tuly see chords
clearly, | was going o have to learn them on

&£ It was very important tov me on this record to
be very disciplined about not showing up at the
studio and playing my automatic blues riffs.??

the piano,” he reveals, “Bul more important
Tor e s my moclular syotbwesioen, which is
A preal way Lo leaon about sound, For ne,

sound wis very unimportant on SoeodSueene

and Californication. Buton By the Weay it was
a lot of fun for me to explore that side of my
thinking again, because when Dwasa little kid,
[ was really into effects, and guitor ployers
like Andy Summers, Warren Cuccurallo, and

Adrian Belew,”

Frusciante also cites Vind Reilly (of obscune
post-punk Manchester outfit the Durutti
Column) and Siouxsie & the Banshess gui-
tarists John McGeoch and John Valentine
Carruthers as influences this time around. Yet
ome of the guitarists he listened o throughout
the maoking of By theWanewhe hod asignificant
effecton his playingwas Michael Rother of ' 70s

Krautrock duo Meu! "He made these wonder-
ful sola albumes that are brilliant,” Frusciante
gushes, "He piles ona ton of guitars, doing har-
maonies with each ather, with beautiful, sim-
ple melodies and chord changes”
Frusciante's aforementioned keyhoard fix-
ation led him ta seek out even more let-Held
rosle mocdels, U Uhs albo, 10 was iportant
fror e that my solos not corme from the rodi-
ments of the guitar heroes that [ grew upoon,”
he begins “50 rather than use people as my
mocdels who are actually my favorie gultarlss,
like Eric Clapron and Jimmy Page, T wanted to
Ly ann experiment for s record: i wse svi-
thesiaer plavers and iy W incorposie ideas
Ut T owis Desiring on electionic reconds as

preeloadies ooy soldos, 3o 1d Hgure ot Autechre
o Aphex Twin or Kraftwerk melodics, 1was lis-
tening a lot to early electronic music, like the
IMuman League’s [irst two records, OMEDYs first
twio records, and Heaven 17, Thase really were
my whale model for the tvpe of soloing that §
o on this reeerd. U'm doing bends and slides
and things that one does in a solo, bt P'm tre

ing not to phrase things in that blues sort of
vy, [Lwas very important to me on this record
to be very disciplined about not showing up at
the studio and plaving my automatic blues
riffs. That's what I've got to do o keep things
interesting for royveelf ['ve got to set limitations
tor myselt”

Crmsiclerng thatmany Chili Feppers songs
develnp from jam sessions, such a structured
approach seems at odds with the reewheel-
ing hand’s entire philosophy. "Bur iihars whart
gives the famming some kind of direction o
it." Frusciante stresses. “The other guyvs defi-
nitely just walk in and play whatever thay feel
like playing, o[ feel ivs kind ooy iesponsi-
Lilivy seithin the growp (o create soone kind of
lirnitation and be conscious of where I'd like it
o g stvlistically, [ have a picture in my head,
anel [ don't go along with us doing things that
don'tfitingo that picture.” 5o how does he com-
municate this picture to his handmates?
Anawers Fruscinnte: *1 don't seed to! Thoey
understand that 1 have my own ideas for how
Tweant my playing to be.”

Such unspoken understanding is rare
amongband members, but Frusciante, Flea,
Kiedis, and drommer Chad Smith share such
powerful chemistry that their jams yielded
a total of 28 possible songs Tor By the Way.

Here's to another year
of profound audio bliss
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_ JOHN FRUSCIANTE

Prusciante describes their comnnunica-
Lion as “very telepathic, Whenever [ feel
like semething should happen, they just
do it: nobody ever has to tell anvbody.
Everything just constantly falls into place
every time we play together. It's a great
fealing, ['m so lucky to be in a band with
people as pood as Chad and Flea, because
their styles lock perfectly with mine, See,
there’s a thing about hearing the spaces
in music, which is kind of what you den’t

and 3L to certity students in the use of their

prodas, @

2300 hﬂ‘?f H-rv 'tlwaw Frosel

haviewhen vou play with someone vou've
never playved with before. To vou, what's
inside the spaces is implied in the notes
you're playving. But somehody elee could
hear completely different accents in those
spaces than what you're hearing, hecansa
spaces are technically up for grabs, But for
some reason, with Chad and Flea and me,
it I play samething thar has a lotof space
irt it, they will always come in with the
perlfect avcents, That's a magical thing,
which T guess just comes from playing
together for a long thine.”

Frusciante clicks so naturally and
intuitively with his fellow Peppers, it must
almoat feel like he never left the band in
the first place ... right? "Oh no, it fecls
very much like [eft!™ he maintains, “But
1 feel closer and maore tight with them
than [ ever did back then, and [ know that
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the only way that could have happened
was for me to have left, T also have a clar
ity now in my brain about what my role
is as amusician, and what I'm capable of.
Like, I used to take o many things for
granted when it came to technigque, but
nnw | appraciate every little ounce ol
technique that T have When [ was 21, 1
thought the whole thing was tn throe
away your technigque; when | rejoined the
band and I hadnt played for five vears
and my technigue was gone, lworked my
head off 1o make [1 back up o par with
what it had been before, And now thart [
hiave it back, [don't take it forgranted, I'm
not going to misuse it and start playving
scales all over the place on our records.
Dt the fact that I can look at the [el-
hoard and see where all the notes are—
that when [ hear Flea play a hassline,
nutomatically these notes just some alive
for me all neross the frethoard—I am so
thankful that I have that.”

surely countless RHCP fans—not to
mention Flea, Kiedis, and Smith, his musi-
cal soulmates that have welcomed
Frusciante back into the fold—are thank-
[ul as well. Legend has it that a teenaged
Frosciante once attended an audition for
Frank Yappasband but chickened out at the
last minute And while Yappa surely would
have appreciated the boy wonders stag-
gering alent, irs a genine struggle fo imag-
ine Frusciante being a full-time member of
any group other than the Ked Hot Chil
Peppers. Togerther, the four of them just have
that vertain magtk. 5




