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highly enjoyable presentation that will allow the student to progress smoothly and easily, without
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masterworks of piano literature,

This book is divided into four sections:
1. A REVIEW OF OLD KEY SIGNATURES (but with some new concepts added).
2. NEW KEY SIGNATURES AND CONCEPTS.

3. "JUST FOR FUN"™ SECTION. Pieces in this section are for relaxation and amuse-
ment.
They may be played whenever the student wishes.

4. "AMBITIOUS" SECTION. This section is for the student who is willing to devote a little
extra effort toward learning some of the great masterworks that require a bit of additional
practice. They are within the capabilities of anyone who has completed the previous
books of this series and the first two sections of this book.

The book closes with a Dictionary of Musical Terms. Students who wish to review all the scales
and the primary chords of each key may use pages 90-94 of Alfred's Basic Adult Piano Course,
Level TWO.

The authors are confident that the selection of material for this book will provide the student with a
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of effective original keyboard compositions.
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A SUPER-SPECIAL
SORTA SONG!

This book begins with a piece that is just for fun. It reviews
the key of C major, and you will find it easy to play. There
are more “JUST FOR FUN" pieces in this book on pages
62-73. You may play from that section of the book any

time you wish.

Moderate & relaxed :
Play eighth notes in long-shorl pairs, . Willard A. Palmer
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Optional 2nd verse:

Light and easy, play it bright and breezy,

And this super-special song will make you smile like the “Mona Leezy.”
It's all right, it never can be wrong,

Because il's such a super-special sorta song!

And the beat is so neat, ele.

You are now ready to begin Adult THEORY BOOK 3 (#11745).



5 4 .
FeE= —_—
i : L r O
G S j e — —
L X p * ' p— .
1. neal, And the notes are nice,
2. play, And the rhy-thm's so right,
| b,
| i ] -] s i ] i S
a E P e ®
| | ks i
3 L
B e
: = =
]
P
That I'm tap- pin' my feet, And I'm play-int it
| could play 1t all day! | could play it all
: ‘ P = P——
-ﬁ = trr {{ e I' I i ‘9" =
s o | 7
1. | 12,
f"‘__x f__________\\ . ,H"’"F-____"“‘h-..ux
[Fr——— )
£ | | e $ IF IH_ : I : J .
L R N . ) B
P S
twica! its a pleas- ure o
night!
s b i I
-9' = .F .F  a— ! =
| & | = i
?
e gy, 2
- == =S R S
: ‘ — ’—-‘1 - e — 2 5
!\!F!IE d . - d Y Y -
rp S
| A
FS To—— = i - l ¥
P — r i R — T by ] pd
: . : Dy 4
Repeat the entire 1 2 @
pigce from fiera, 5

a3 many limes as

L WS



Ko

A STUDY IN OVERLAPPING PEDALING

| KEY OF C MAJOR
| Key Signature: no #, no b,

Andante moderato
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“Play eighth notes evenly!
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- \r The FANDANGO is a lively Spanish dance with three beats
E&N DANGO per measure. It is usually based on this chord progression:
—— Fe *
KEY OF A MINOR* g 2 B -E
: L] U ] = J -
Key Signature: no §, no b. — —
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“Reminder: A MINOR is the refative minor of the key of C MAJOR. Both keys have the same key signature.
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MODERN SOUNDS

This piece begins with the RH and LH moving up and down the keyboard in thirds. All the thirds
are fingered with the 2nd and 4th fingers. RH and LH 2s are on neighboring white keys.

In the second section only the RH plays thirds.
The LH plays fifths with 5 and 1.

This piece shows how thirds and fifths can be used
to produce very modern sounds.

STARTING POSITION
—3rd—  —3rd—

*This piece cambines the use of the relative minor and major keys.

KEYOF CMAJOR :
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Alberti Bass

This style of LH accompaniment takes its name from the 18th-century g3+ | —
ltalian composer, Domenico Alberti, who used it extensively in his key- _f_g 2 - & =
board music. It consists of broken chords played as follows: [

This style was frequently used by almost all the “classical” composers, including Haydn, Maozar,
Clementi and Beethaven. The following two examples of Albentf bass are from Mozart's Sonata in C
Major, K. 545, and Clementi’'s Sonatina in D Major, Op. 36, No. 6.

A 1 _ii 2 e = a =2 2 3
; ! P 2 — — r
&5 . e i Eff
o) =
W_ﬁ_ﬁ_ — _ﬁ_—_
I ] | | | | [— | } |
o e = e e | | o e r=
\!f . s : - & = p— > ¥ 7
5
Allegro con spirito 5 Muzic Glament
A # e 5 — 3 2 1 2 4 1;'/_.\ 3
%‘: *-Ll ﬁ - I\ o e i g b . N : (PR i F 2
e ai_‘_iﬁj [ & [ e e i o = o e
e I — 4 4
—== |
5 z .o —p e & o ® o —
BEre s e e .
o3 5 1

The first line of the music below shows a basic 1-1V-V7 progression in C major. The second line
shows the corresponding Alberti bass. Practice each line several times before playing SERENADE
(pages 12 and 13). Be sure to play the eighth notes evenly.

Chord Progression

1R — Lep
. X o
| 1y L |
Alberti Bass
&y . = o _o fal =P 5 ” o J —
o i +— == F IP_ : F ._.é_'_

I IV V7 |
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SERENADE from String Quartet, Op. 3, No. 5

Play the eighth notes eveniy!

Franz J b Hayd
Andante cantabile ranz Joseph haydn
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4 5
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G le. i~ e '  ——
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=S e S s S e SRR R AR AR AR
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*OPTIONAL: The LH may be played one octave higher in the first and second lines.
When doing so, play the BH G half note {measure 4) as an eighth nots.
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A New Style of Bass

This style of accompaniment is often used in popular as well as classical music.

Begin with this as a warm-up:
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A VERY SPECIAL DAY

KEY OF F MAJOR
Key Sighature: 1 flat (Bb)

(#1 |

Willard A. Palmer
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The Diminished Seventh Chord

The DIMINISHED SEVENTH chord may be formed by
lowering each note of the DOMINANT SEVENTH (¥7) chord
one half step, except the root, which remains the same.

(3 dominant 7th

IMPORTANT! The interval between each note of a
diminished seventh chord is a minor 3rd (3 half steps)!

G diminished 7th (Gdim™)
Be sure to spelf each chord correctly! The Gdim7 chord must
not be spelled G Bh D> E, even though the notes E and Fb
are ENHARMONIC (that is, they represent the same key on
the piano). The interval from G to E is a 6th. The interval
from G to Fb is a 7th (in this case a diminished 7th).

c7 Cdim?
In forming a Cdim7 chord, it is necessary
to flat the note Bb. When a flatted note is = ! F | E ! !
flatted again, it becomes a DOUBLE FLAT, Lli
indicated by the sign »>. In this case, the
note must be called Bbb, not Al c

REMEMBER: When diminished 7th chords are properly spelled, one letter of the musical
‘alphabet is skipped between each note. Use your SEVENTH CHORD VOCABULARY

Play a dim7 chord on each note of the CHROMATIC SCALE, beginning as shown below. Build each
chord by adding 3 notes above the root, each 3 half steps apart. Play with RH using 1 2 3 5 on each
chord. Repeal one octave lower with LH, using 532 1.

Cdim’ Cadim? D dim? Diclirm? Edimd Fdim?
f3 ] i rt . b ]
- Ty 2 ir L %] oy p,l; = |' m.hl
et - )’L I~ | Zal - | ;J :h: : y | w Pn b
,!:J ¥ 4% . 4’:"* [ ] [ ]

A CLASSY RAG

Circle all the broken diminished 7th chords before you play.

Moderato 5
2 3 5 1 21
|

Intreduction  y 2 3 ;2

1]
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:h,

4 /’t‘_—' @ = ff”?ﬁl_ljjrﬁi B= —

tJ w

O e s e =

T i e = F - e —F —— g
5 3 2 1 l";, T 5 1 ! 1 2 =

|_ l'lll. | i




L4

% 3 5
g1 2 I 5 4 § 1
T l La— = s o
G e e o L ===s===
el S i —— = i
P ——
- 3 ; - 4 o | o o® L e
= = IJ II — i " —
4 1 1 3 = .
= 2
a 1 A ‘ll-] 5 1 o ?

E
o
ﬂ
\|

S o .
9—[7: i ! : @
b  — & : 4 | r——
4 1 1 3 3 =]
IT 4 ||'j_ 5
2 3 1 1 2 1

Njih
\T\
I

PI__

1
‘?

5 3 2 1 L""E'_a':_l I

- o i
A p— ey, prr | 123 4 3 2

1 | - T e —
5@; = '__'_..1 4 Wfﬁﬁj?_p_r_’;{g__ﬁ : _r i =
) S : L L= 'J"-J——Eu._,‘ I ———
H{f Crese, -+ - — — — - e ! . B
- $,8 ber. |l |
R o ] 1 o |
P - I I. } i Gl j
& 4 3 4 3 '

1
D. 5. %al Fine

FOFTIONAL: Play the Introduction with both hands 8va as an added ending (CODA) for the entire piece.
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A Special Style of Pedaling

In the following piece, the pedal is applied only to the eighth notes played by the RH. These notes
should be played with a clear legato touch, even though they are sustained by the pedal.

Observance of the two-part writing in the left hand results in the sustaining of the LH notes with the
fingers. This is sometimes called finger pedaling. By combining LH finger pedaling with pedaled notes
in the RH, a beautiful tone color is produced. This style of pedaling is often effective, especially in
pieces constructed largely of broken-chord figurations.

PRELUDE IN D MINOR

Muzio Clementi
from Indreduction to the Art
of Playing on the Fianoforte

KEY OF DMINOR*
Key Signature: 1 fat (8

Andante moderato

espressive 5 3 b
A p oo ELB 1 2
r — T ] 4 — = ¢ ~
S —— 2 3 E——
Y 5 ‘_-li_' e * ¥
‘ ’ o~ | )
FaTe : p ‘ﬁ‘\ —] =
z 9_ 5 $ o8
4 2 ECE !
A | | L .
A 1 2 4-7‘ 1 2 1 1 2 4
o= ——_ o - = & e
¢ e 3 S er®  *3
~ | ] | 1
o L - _ v=c S —
t"_ (4T ] [T .
5 1 5 1 5 1
—l | = | | |
G 4
1 2 4 1 2 5 2 1 2 P 1 2
r' — . - == ._'_I.*_
e i R =" et = =
—E" . * e . e = poca crese. - — - -
! ﬂ
. -"-'. -| : o=c
= = = —
Fr—r= > :
o £a7 4 4
1 | | | |

*REMINDER: D MINOR is the relative minor of the key of F MAJOR,
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3
1 2 S 1 2 ﬂ"'- 1 2 4*
%If? g = ! J.:f rﬁl — & ;{ : P
I L = [— - 1 [T ol —
) Jge ¢ T3 = > " ¢
_____________ ___-;~|-----————-- mf
: | oI g e
Ly ‘- Fr'
s e
_Jg L 2 5
é | ‘E | J | -,"{ _hl-'_ z
X3P £ _J_'l_ = o l
¢ & " J Pl ‘_; 2nd time ritardando
pocodim.- ———|—-—— - - - - —-—————— - o 4.2 g
o —1 = ERESe T
— (8" : .—d ¥ _1
8} TF Fine
== === 1 L I L I
1 a 3 1 @ dﬁ
é’;{ﬁ}' — £ — = :
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== ; E————— e s
p = - P jhi_'_‘—. —
<l =t L = 44 % 74
P .__:f | F-' '-‘.{ 3
e :ﬂrdg:‘r"j' {;J qi" _(__)J F e
_.I4 = L —i3 . . _ldI z L
A 1 2 3 1 2 3-......,“-__.'| 4 2 i
S —— 7 : e =
e T —— L re :
0 i == . i i dl = = -_L.-
- t}ej i g Ty i
3 3

How many broken diminished 7th chords can you find in this piece?
Check the spelling of each diminished 7th chord.

D. 8. % al Fine
4

NOTE: You may now wish to play PRELUDE IN C MAJOR, from J. S. Bach's Well Tempered Clavier. Vol. 1,
found an pages 74-77, in the “AMBITIOUS" section of this book, The Bach prelude is especially effective
when you use the same style of pedaling as is menticned above.



20

THE STAR-SPANGLED BANNER

_ KEY OF B)> MAJOR
 Key Signature: 2 flats (Bb & Eb)

l Con spirito”

Words by Francis Scott Key
Music by John Stafford Smith
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“Con spirito means “with spirit.”
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also just play the octave and hold it for the entire measure.)
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SCENE FROM THE BALLET,

“SWAN LAKE”

Peter llyich Tchaikovsky (1840-1893) was a great Russian composer
who found success in every musical medium, including symphanies,

songs, opera, chamber music, instrumental and choral works, and
ballet. There is no more popular large piano work than his famous
Concerto in B: Minor, which American pianist Van Cliburn played
when he won the International Piano Competition in Moscow in 1957.
Tchaikovsky also gave the world its two most famous ballets: The
Nutcracker, and Swan Lake, from which this scene is taken.

KEY OF G MINOR*

Key Signature: 2 flats (Bb & Eb) Tehaikovsky
* Andani ' adapted by P. M. L.
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FREMINDER: G MINOR is the refalive rinor of the key of Bb MAJOR.
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RO mosso means “slower.”
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SCHEHERAZADE

Theme from the Third Movement
“THE YOUNG PRINCE AND THE YOUNG PRINCESS™

KEY OF G MAJOR
Key Signature: 1 sharp (F8)

N. Rimsky-Korsakov
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#Slide the thumb from D3 to E, as smoothly as possible.
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“ The three notes of a sixteenth note triplet are played evenly, in the time of one eighth note.
& Tempao prime means “the first tempo,” in this case, Andante.
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Preparation: Play several times, counting aloud.
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*Play the C & D logelher with the side tip of the thumb,
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"REMINDER: sf (sforzando) means suddenly louder on one note or chord, Here it applies to both
RH and LH notas.

THOPTIONAL: You may play octaves in place of the tremolo, using half notes.
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SPOOKY STORY

KEY OF E MINOR*

Key Signature: 1 sham (F4)

Andante moderato, mysteriously
VERY IMPORTANT: Play both hands one octave lower than writien throughont!
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*REMINDER: E MINOR is the refative minor of the key of G MAJOR.
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STEAL AWAY

KEY OF D MAJOR

Key Signature: 2 sharps (F§ & C§)

l Adagio moderato Spiritual
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COME BACK TO

SORRENTO

| KEY OF D MINOR*

This popular Neapolitan song has been a favorite selection
for famous tenor soloists since the time of Caruso. It is
often performed by Placido Domingo and Luciano Pavarotti.

Ernesto de Curtis
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# Some pieces combine a minar key and its parallel major key. Parallel keys have the same key-note.
D minor and D major are paralial keys.
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in the “AMBITIOUS” section of this book, if you wish!
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IN THE HALL OF THE MOUNTAIN KING
from “Peer Gynt Suite”

[ KEY OF B MINOR*

Key Signature: 2 sharps (F§ & ‘3#) NOTE: This piece begins with both hands playing in bass clef!
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*REMINDER: B MINGR is the relative minor of the key of D MAJOR.

“*ANa marcia means "“march-like."
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“Note the spelling of the diminished 7ih chord: D Ef G4 B. This means that il is an inversion of the Eddim7:
Ed GE B D. The correct spelling of any dim7 in rool position skips one letter of the musical alphabet
betwaen each note.
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The A Major Scale REoTE KEYNOTE

KEY OF A MA.OR : ' ' WHOLE ' |
Key Signature: 3 sharps “:# cta Gl 1st TETRACHORD "__-°= 2nd TETRACHORD
Play with RH. = s
A 4 2 a3 2 3 4 ® @ 4 3 2 1 3 2 |
- (b = F ] e [ ] E . .1
{% i A—' | :
L
Play with LH,
i P — . —— T —— :
5 4 3 |2 N I & a3y iy . 3 4 5
THE A MAJOR SCALE IN CONTRARY MOTION
A b 1 2 3 1 2 3 4 & 5 4 3 e 1w F 2 |
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Practice this scale in parallel motion by playing the top two lines of this page with hands together.

AN AMERICAN HYMN

Many famous American composers, including Aaron Copland and Charles Ives, have made special
arrangements of this 19th century hymn. This is a very quiel and contemplative setting.

Shall we gather at the river Yes, we'll gather at the river,
Where bright angel fest have trod, The beautiful, the beaulilul river,
With its crystal hde loraver Gather with the saints at the river,
Flowing by the throne of God? That flows by the throne of God.
Slowly and quietly 5 Robert Lowry
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This expressive piece is excellenl preparalion for

AD AGIO IN A M AJOR the Chopin PRELUDE IN A MAJOR, found in the
“AMBITIOUS" section on page 89.

Alexander Morovsky

Adagio cantabile
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The Key of F§ Minor (Relative of A Major)

'I'-'# MINOR is the relative of A MAJOR.

THE F} HARMONIC MINOR SCALE
Play with RH.

Both keys have the same key signature (3 sharps, F§, C3 & G).

TR N e 1 ¢ 2 4 3 2 1 S S G
—'&'_g [y) | | L | =
B fF—» |
e >
@/
o T z ——— ] E——
s ' P — ' i —
1 = i l | ! .| &
- 2 1 | —— s — 1 2 &
4 3 3 2 1 | 4 1 o 3 4
THE F{ HARMONIC MINOR SCALE IN CONTRARY MOTION
" I S — = 3 1,8 3 -3 o T
£ ._H.qé.F_E | I I o~ = -.F_ & et .;. _m
{m . i [ i [ ] J ]F 1 | | - " . i .
'Y —— e —
Yeppt2 5 — e
=y S S R B o2 1
-—__J___] o L___L_._'.——-
4 N 1 2 3 4 4 3 m— 1 4

Practice this scale in parallel motion by playing the top two lines of this page with hands together.
The NATURAL & MELODIC MINOR scales may alsc be practiced in parallel and contrary mation.
*The NATURAL MINOR scale uses only the sharps in the key signature (no E§).

*The MELODIC MINOR scale adds Df and Ef ascending.
The RH ascending fingeringis 34 123 4 1 3. It descends like the natural minor.

BLUE RONDO*

Moderate blues tempo

Section @ 5 = g
T
N ¥ 3o e — | : 1 3 = |
7 — A o s e e s — !-
LN 3 d N # " e
Py & = = & T ez e
#
i i
[ iR i
‘! 2 1 » . 3 |
2

“A rondo has at |east three sections. The first section is repeated after each of the other sections, and there

is often a CODA (added ending).
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The E Major Scale

KEY~IJOTE KEY-NOTE
| | L
I : | | 1] =]
éﬁ%‘—h— fo— e
3 i ————
.
L - |
1st TETRACHORD ”"gHT%E 2nd TETRACHORD
KEY OF E MAJOR .
Key Signature: 4 sharps (Ff, Cf, G4 & Df)
Play with RH.
o4 4, 1 =z 3 1 2 3 4 5 5 4 3 2 Yo 8 A
| [ 3 - F F = = ] | =
—+—#4_—_¢ ' - . : — . ' :
i = _‘__i‘—' ] | | ] o _—- ]
Play with LH. . »
ol = ) F— 'F" =
ry = 2 | I | | T
5 4 3 =2 1 3 =2 1 1 2 3 1 2 3 4 5

v b i oz 8 1 2 3 4 s 5 4 3 2 3 2z 4 |
e e e e T e e e e
L“!!g _,‘_r;l'__‘_j ] | i | ] ‘

e ?}‘y' __RJ [ |
e L. |, c o —p = £ F
1 2 3 1 2 g g 3 B 1 3 2z 1

Practice this scale in parallel motion by playing the top two lines of this page with hands together.

LH Warm-up for LAREDO COUNT: 1282 & 38&48& 18&2 & 38& 484
. : - — i i
Play several times, counting aloud. I{,T "I'I’#_ ¢ |: ._]_!l d'— ' | 'J_r J__I
& 2 Y &+’ J
5
| i ==
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LAREDO

This favorite Mexican folk song was used by the great American composer,

El Salon Mexico.

Aaron Copland, as one of the themes in his famous symphonic composition,

Traditicnal
Andante moderaio
4 3 4 2
o k.4, i 2 12 8
L — |
G = x SRR e
t'! ..,.' an
P z 3
Tyt 5 :
. ﬁ (& e —a o o . i— —] ra r &
o 2 & : -’ '
] A L]
S 3 s 4 "y |
1 2 i 2 1 1
ﬁ #,.#ﬂ kﬁ __l kY hJ : =
& : = J__,_ E’ _E’ 5":’ | = ; 5
L2 f 4 m
TS T 5 50 e
+ ! o’ 2 h 2
| |
2 5 1 4
3 4 5
Xﬁ ﬁ Eﬁ 1 1 2 3 N N 3 |
oem—— RS 8P § 93 ¢ F 3
e g Y Ko |
e = ﬂw
N = Y : @ X
1 =— ===
@’ ' 5 5 e g |
| o -4 5.
9z 2. )
1 2
B 3 h'h —
i = | 7
o Y —
BT } - [
1-—1"1 & - :P.--—i-ir—'—-- o — ]r @
.-_.- ‘d‘ ] T I
| )

* % Double sharp raises a sharped note one haff step, or a natural note one whole step.
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SHENANDOAH

Adagio moderato

American Folk Song

espressive //,.-’7-{_ P =
n # 7 # 1 it 3 i#&l :‘i ‘\-‘-‘H‘"h‘ E’.‘/'d-'_-\-‘“l'
y L¥] e | - &
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: 8.8, 3 ¥ S — — 2
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falll .4 " 1 3 1 2‘..-'1 S 1-1 4%%
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The Key of C# Minor (Relative of E Major)

CH MINOR is the relative of E MAJOR.
Both keys have the same key signalure (4 sharps, Fi. Ct G & D#},

THE Ct HARMONIC MINOR SCALE

Play with RH.

47

W

R § 4 i 2 e e m——
: mr—— - '

] “A,. | ] ! :
%7-?—#'1}&._‘1 - i_a" tﬁ."—l'-

@) B8

Play with LH.

THE C# HARMONIC MINOR SCALE IN CONTRARY MOTION

A4 7 3 4 1 32 I o 1| g ¥ I 4 3
A 4] T ——
G e e :
e e &
4,4 ;fr =7+ E =i
e " e e T _

3 1 2 3 'ci'-ﬁ""'l!,-—la I?...I,J--ir—t; 3 2 1 3

Practice this scale in parallel motion by playing the top two lines of this page with hands together.

The NATURAL & MELODIC MINOR scales may also be practiced in parallel and contrary motion.

=The NATURAL MINOR scale uses only the sharps in the key signature (no B).

*The MELODIC MINOR scale uses A and Bf ascending.

The RH ascending fingeringis 34 1234 1 3. It descends like the natural minor.
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JAzz OSTINATO* IN C§ MINOR

This particular LH pattern is an excellent technical exercise!

Moderate blues tempo

AU 8. -
P H'f'ﬁ'g Fif'] e =
{m i L ]
LN 'mf‘
IF_E_&'—*—— -
S i S O — o —— i ® = = r—
R . L. I T R L L
" 4 [ > o
a w ) E
5
A - 4 = 3 1 2
#. ﬁ_l 1] |_ _{ = f)+| [ o
!:I f \‘\-.._.f' .ﬁgf- - Y
- ? = - L __—#
ﬂr H. .__i R 3 I 1 : " I ll ] PR | i
i = T ————
5 * = 34 *° sEere a4 ® sieq =
r J [ J r
3 =
fb 0
f};\.ﬁ:## = i i q g = .-f}:-
e s
9'—g+lﬁ » —t a1 I = —x — —= . I
+ * whsp— + * ik = 3 °* e ———
E [ J F
3 13 AT Ei_T-']il"'E 2
Sﬂ # = m— '3 = == " —
3 ey
=<2 SS=S = :
. o p— = PR Y R
= & TH"‘#“ } o= & "bf'tﬁ_d_—-
'- —
s o
peho
—
mf
——# ¥ 5
i | Ly 1 | E:_ J | ) _1_
o e eiefe = + r%‘ﬁ‘—:—"‘"
[ F

“Ostinato = Italian for “obstinate” or “persistent”; a pattern of notes repeated throughout the composition.
“*Play the pairs of eighth notes a bit unevenly, long-short,
*#%The bass notes should fit with the first and third notes of the RH triplet.
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NOTE: You may now begin to learn the first movement of Besthoven's famous Moonlight Sanata, i you wish.
Itis found in the “"AMBITIOUS" section of this book, on pages 90-93.
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The Eb Major Scale

KEY OF E> MAJOR

Key Signature: 3 flats (Bb, Eb & Ab)

KEY-NOTE KEY-NOTE
P 2
"T. | & [F B |
t g |

WHOLE
1st TETRACHORD 10U

2nd TETRACHORD

After beginning with RH 3, the scale is fingered in groups of 1234 -12 3. Endon 3.

e

A 3 1 2 3| 4 1 2 3 3 2 1 4 e 3. &
i —r e
(fan ] = . P i i J i & e
e I
After beginning with LH 3, the scale is fingered ingroupsof 321 -4 32 1. End on 3.
s 2 F A R
o T—— e ¢ ] =
o s 2 1 4 3 2 1 3 3 1 2 3 4 1z
THE Eb MAJOR SCALE IN CONTRARY MOTION
A ¥ 0§ & .= 4 1 2 2 3 2 1 4 3_.;__11__3_
7 S e | | I s * I |
(ORI —= . I' I T— IF ol 2 e
e nf L-—-—"'l"- e 1
: o
— —— —— e g_.-l—-ir == :
i = | |

Practice this scale in parallel motion by playing the top two lines of this page with hands together.

SOLDIER’S JOY (HORNPIPE)

& | e

simile

Allsgro Traditional
i 1 - 1 3 3
1 2 ’ 1
_-'_'h — i 4 | 1 i
: D e e e ]
—® o o — o b Lti
'_J. h s - == ': | b P 3 -
- S & P Py P P e
: ; g : r IF =
|
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TOREADOR SONG from “Carmen”

George Bizet

Allainarcia
2 2 3 ] 2 53
- : 1 1 1
- I!J‘. ] ,”ﬁ\‘ _ﬁ:f i #q
' . e 5 a J L&
S —3—3 S =
3 j' — -.,_\_____'_,.-f
- J N | D e d|\ .
2 ;.'i”‘l._x ! -}H_‘I; '_“j'; r .-1"?' *! i -_J!f —— d".'f r &
' 8 2 5 & =& ? 5 !
1 " 1 1
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4 2 2 _r.——-S 8
! | - : ! 1#-_1
#\_‘bﬂh ] = d p T I I I
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3
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e
AP ! P | i L% ] —
& 2 1 5 9 3
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A EF.A 2 '45 ? %212312’41 I:H
1 w5 =t o ——— I S ﬁ 1 I
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e G ==
D e eE e e e
] \}LJ = N F X

*REMINDER: The three notes of a sixteenth-note triplet are played avenly,
in the time of one EIGHTH NOTE.
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The Key ot C Minor (Relative of Eb Major)

C MINOR is the relative of Eb MAJOR.
Both keys have the same key signature (3 flats, Bb, Eb & Ab),

THE C HARMONIC MINOR SCALE

Play with RH. , 3 4 5 5 4 3 4
Ao 12 8 1 e Pt 2 1 3 2
Gy b & ; == T e e BT JI - I'Er—-,-— —
e - J s —y )
Play with LH.
e — - P l:ll e _ . ¥ |:|_l - = :
A" I' ! e — | e i |F |F —
etm— . : : : '.—'h'i—.]
e I B § 9 g5 3 3 T
THE C HARMONIC MINOR SCALE IN CONTRARY MOTION
“ 3 A 0 5 i 3 i
A 1 2 8 1 " p——— o — 1 3 2 1
#ﬁﬁf”_——i - - R d ; J t-_*-—.-—_—_
] - ] H | [ | :
<P —— » — R — 4
mf
il T Fem—— o - A -
'q: | lr}. 2 r hr f' IF " — F F "~ ad r ] :
'-d:—{}'—h—H l | I f—
2 i -—h“ b*_.._l_‘ f '
i1 W = ¥ T 2 1 -

Practice this scale in parallel motion by playing the top two lines of this page with hands together.

The NATURAL & MELODIC MINOR scales may also be practiced in parallel and contrary motion.
The fingering is the same.

The NATURAL MINOR scale uses only the flats in the key signature (no BE).

The MELODIC MINOR scale uses Ak and Bf ascending.
It descends like the natural minor.

VARIATIONS ON A SEA CHANTY

Allegro moderato

A ¢ T
|

L.

fi
B W
R

[ Fan

bt

A

— e

= = [
L 1L )
}
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|
T
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The Al? Major Scale KEY—TDTE KEY-NOTE

L | |U ' I)i-

T =+
L 2 — | I ] s i I :

' WHOLE | '

1st TETRACHORD STEP 2nd TETRACHORD

KEY OF Ab MAJOR _
‘Key Signature: 4 flats (Bb, EL,__ Ab & Db)

Flay with RH.

304 1 2 s 1 2 3 s 2 1 2 .
%..’.’ o _,i_J - = - — I
e i |
Play with LH.

] | @ | |

e EE S Seasse===—C=s

g 2 1 | s 2z 1 3 3 1 u g , 1 2 3
THE Ab MAJOR SCALE IN CONTRARY MOTION

3 3

1 04 1 2 3 1 2 3 s =2 1 g3 2 1 4 3
R =
¢ o P — .
e mm—— e

nif

m——
S===ro==—c=c== :
| —— o
1 o 1 1 2 8% B 2 1 & PUp o1 3
Practice this scale in parallel motion by playing the top two lines of this page with hands together.

3

This piece will take you through the following major triads in all

. e positions: Ab major, A major, Bb major, B major and C major. By

DRrRY BONES using the suggestions at the bottom of the next page, you can use
it to practice ALL the major triads!

Traditional

Moderato, rhythmically i 3 i

R |
> 3'7’- - ' 1
A | 2 1 | 1 B 3
¥ b 3 } '\.
ﬁ%tb‘—lr--(; £ g T —e—e—8—
o) oo | ¢ * ¥ # - oo @ @

E ze - kiel saw them, dry bones, E -| ze- kiel saw them, dry bones, E -

| |

D Im! e ==
» i i) LT [] = 1
i IJ . 7] 7 ._t. rh:f I —
5 2401 5 2
all bagy notey staceato 3

o
o [

0
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1 1
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g - kiel «saw tham, dry bones, Mow hear  the word of  the | Lordl A-wall, the
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5 1 5 : 5 1
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o B e
— IT = 3 J s I
F o I | l_| | o | [ |
Y ! | ] I ]
P BT 4
A\HY, 1 JI ] == \"'L_H!I r - I . & P o = P i B
@) i+ .. 4 i
hip bene's con-necl-ed to  the leg  bone, The leg bone's con-nect-ad to the
—c'rr—“ & 3 i s ] 7
L P > e > . ﬁ:ﬂ:‘ . — - E—
P EJ'; H‘“ # 't!" f 8 ‘E.lljllu! [ -
=38 5 "5 B
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3 2 5 ] 2
S 1 = 1
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5 é E 2 4

“Play the eighth notes in long-short pairs.

“*To play ALL major triads in all positions, continue moving one half step up the keyhoard every two measures
until the 5th finger of the LH plays G. Use the following sequence of bones:
head, neck, shoulder, back, hip, thigh, knee, shin, leg, heel, foot, tos.
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COUNTRY SONG

Very slowly, with a gentle lilt Willard A. Palmer

2nd time Sva- - =
2
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* Play the small note on the beat, together with the top note of the 3rd, then move rather quickly
lo the lower note of the 3rd. This produces a characteristic “country sound.”

** Play the pairs of eighth notes long-short,
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Still slower
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"REMINDER: [oco means play as written (not 8va),



WHISTLIN’ SAM

Andante moderato

This section (pages 62-73) contains pieces that are
just a lot of fun to play! You may play from this section

anytime you wish!
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2 3

OPTIONAL: All pairs of eighth notes may be played long-short,
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JAZZ SEQUENCES*

Allegro moderato
2nd ime both hands Sva

Willard A. Palmer
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“The repetition of a musical pallern, beginning on a higher or lower note, is called a sequence.
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“Go back to the beginning and play to the sign € ; then play the CODA.
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THE BIRTHSTONE BLUES

Briskly, with energy

4

Bert Konowitz
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Play all pairs of eighth notes long-short.
This and the nexl page are from Jazz Gems, Book 1 (#14756), by Bert Konowitz,
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THE GRAND P1IANO BAND

March tempo

Kighths and guarters detached except where slurred.

Willard A. Palmer
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*Play all eighth notes evenly/
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THE TAP-DANCER

Molto moderato {(nof fastl)

1
Extend the fingers of LH & RH, palms downward, to

tap the rhythms indicated with x's on the wood
above the fall-board. Or if you prefer, drum on your
thighs. Only the following rhythms are used:

3 3 3 8
= R AH

R R s e S R R
L = LEFT HAND R = RIGHT HAND

and

Willard A. Palmer
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JusT A “Goop OLD TUNE”

Happily :
2nd time only, play both hands 8va villara:#. Palmey
3 3 3
A wmlog Les" 1 2 1 i B3 antl
2 —— ﬁ—'ﬁ—l_ !'":_, S
- 4—s —] o7 e s e——
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*This piece is effective with eighth notes played evenly or with a slight lilt, long-short.
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*Spoken: “COnece more!”
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This section (pages 74 through 93) is included for those who
would like to play well-known classics in their original form, and
who are ambitious enough to apply a little extra effort to do so.

Each one of these pieces is possible for anyone who has care-
fully studied all of the preceding material, and who is willing to
put in a little careful and patienl practice. The results should be

very satisfying!

PRELUDE IN C MAJOR
from “The Well-Tempered Clavier,” Vol. 1

Andante con moto*

Johann Sebastian Bach
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“eon molo means “with motion.” Avoid holding back or dragging the tempao.
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* Some editions have an extra measure added between this bar and the next. Il is incorrect,
and is not found in any of J. 5. Bach's manuscripls or those of his family members.
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TRUMPET TUNE

This piece, played at many festive occasions and often used as
a wedding march, is sometimes attributed to the great English
composer, Henry Purcell. It was actually composed by one of
his friends, Jeremiah Clarke (c. 1673-1707).

Alla marcia Jeremiah Clarke
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Thirty-Second Notes

- — N

When one thirty-second note is written alone, it looks like this: ﬁ

Thirty-second notes are usually written:

in pairs, or in groups of four, or in groups of eight.

3 das danppapn

Eight thirly-second notes are played ~ I
in the time of one quarter note. & I

There can be 32 thirty-second notes in one measure of COMMON (2} TIME!

Play several times—first ADAGIO, then ANDANTE, then ALLEGRO MODERATO.

Four thirty-second notes are played E ) J\
in the time of one eighth note. -

Play several times—first ADAGIO, then ANDANTE, then ALLEGRO MODERATO.
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, R This piano transcription of the toccata from one of
TOC’CAJ‘A IN D MINOR J. 5. Bach’s most famous organ works, TOCCATA

AND FUGUE IN D MINOR, is not a simplification.

Adagio maltu All of the notes of the original are included.
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ﬁ 4 Johann Sebastian Bach
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*Pairs of eighths within the triplet pattern are played long-short to accommodate them to the basic

triplet rhythm, according to the practice of the period. (This applies only to measures 6-14.)
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Allegro moderato
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“Pesante means “heavy.” Play each note with great firmness and emphasis,
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Preparation for FUR ELISE This piece, dedicated to a girl named Elise in 1810, is one of the most popular
of all masterworks. The following measures contain unusual crossings of the LH 2nd finger over the thumb.

Flay the 3} measures first. Begin slowly, gradually increasing speed, then play the g measures.
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“*Moto means “motion.” Poce motfo means “mo

ving along a bit,”

51
or “rather fast.”

#*The pedal indications, derived fram the original edition, have been adapted to the greater reso-
nance of the modern piano and for modern “overlapping pedal” technigues.
«=4Most editions have D instead of E. The original edition and the only known fragmentary Beethoven
manuscript both have E, as shown above.
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© «_:_+ The dols over or under the slurs indicate portato, sometimes called mezze staccato
The notes are only slightly separated (long but detached).

“* Play the small noles very guickly, on the beat of the following large note.
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*Note Beethoven's spelling of the diminished 7th chord: E G Bb C. This means that it is an inversion
of the C#dim7: C4 E G Bb. The correct spelling of any diminished 7th in root position skips one letter
of the musical alphabet between each note.



a7

A 1 3y ' AT f| fh
s — - ad ] )
..I i # #h- h J\— H i3 iI
? T Vi dim, ————1 ~—
| — -
E— A B R S N R S . ﬂ%ﬁjﬁ
v
1 1
5 4

|| s
;

4 2 23 2
p 5 -
1 1) 1 21 2 4 &5 4 :

Eﬁ:
N
|
dan
[
.
N
.

- ?Lgf“ E 4
_ PP
‘}: " [ [ [ | 7] . LT, (Y] & iJ
el © L ! ! - 1
3 2 v 1 ——
A Wik
L5 4 Bl = o e s cle e = o AR =
L 2 ﬁ ST 3 2?”““*&,
R s = Nt o= T P IR, .1 P TsA Ry
E i '\...:.l' b . ¥ .| =7 L e
e ]
POCO Crese. — — — - — - R dim. R
=¥ : — E = = e -

* This chord is a Gfdim7 with the 3rd (B) omitled.

“*In the original edition, the pedal is held from here to the end of the page. The resonance
of the modern piano makes this impractical, in the opinion of the editors.



|

-2

a4

I

ﬁ poco it

ki

[P P

Vi

i

Fi

(7]
1

&~ 2

1
A




89

RELUDE IN A MAJOR : .
Fredéric Chopin
Op. 28, No. 7
Andantino :
o b ol BT v B e
_. (3] s _‘ 0 l -
- = I = i z s ﬁ"—‘k" = —
% @ dolce ” | ! ! ‘
0 (3] p: .'! # ":g E_E ?
Sl B = = ==
£ I =
5 L 2 5
L A ] L A
<% i g " 1§ T
Gt -
Y #° — I g L o & = =l —]
&
¥ ‘-#' N E ‘Ei : Y
e ===
& 'y ! = K} |
5 & & 3
A | ; W

2
. _(! # 1 ﬂ 5 ' 1 =1 e
fam? : = 3‘ & - “‘é’ F-.-? 3 i }4’. §
'Q-'|I_,} i : _57 =, 1= Il rH. T —] bt ._% S
™Y s e/ ' [I— |
1
ot :F E E E ég
= =
| F " L :‘.
L A | A A |
A T aas 5 -
i 3 3 B g
" - =
;ﬁ:ﬁ . = 2 = — o -
e = 2 ¢
LAY, & [ 1 = : = — £
L H | ) d‘ '-Il e
\‘I‘. . B=— ) l
' =
CEs = ——
— —— — :
I T T e I 1
¥ 3
| A A B N | A
mry 2A8 U2
¥ H R — i ﬂ 'tf‘l_
' This chord may be divided between the hands i = ]
as follows. Play the small notes very quickly. g D— 0
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Moonlicht Sonata” (Firs
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When Beethoven's SONATA QUASI UNA FANTASIA (Sonata in the Style of a Fantasy) was first per-
formed, a critic wrote that the first movement reminded him of "moonlight on Lake Lucerne.” The public
named it "Moonlight Sonata,” and it is probably the most popular of Beethoven's piano works,

Ludwig van Beethoven

Adagio sostenuto*” Op. 27, No. 2
o4, L 2 4 12 4 135
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“Sostenufo means "sustaining the tone.”

to

Beethoven’s instructions at the beginning of this piece are as follows:

This entire plece must be played very delicately and without dampers.

The instruction "without dampers” was used on pieces written when the dampers were lifted by a knee lever
rather than by a pedal. It means that the dampers should be off the sirings. This is the same as our modern
instructions to USE THE PEDAL. Thus "without dampers™ = with pedal.

Modem pedal indications are added by the editors.
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Dictionary of I\/ngiczil Terms

Accelerando . . ... ... ... gradually increasing in speed

Accentsign (=) ....... play with special emphasis

AOIAGIS s v svaas slow

Alamarcia............ in the style of a march, or “march-like”

ol BTt Ta [0 [o EO S — becoming slower and broader

Allegretto .. ... ........ rather fast; a little slower than allegro

Allegre .. ............. quickly, happily, fast

ANEENtE s sz moving along (walking speed)

ANIETEID woos cusn cowsaas animated; lively

Appoggiatura ( ) or J') .. asmall ernamental note. Its purpose is to add expression lo the melody.

Arpeggio ............. a chord played in a *harp-like" fashion, broken or rolled

Atempo . ..... ........ resume original speed

AIONELT o o not in any definite key

Cantabile . cosssaasn in a singing style

Ot s svwmessue e an added ending

Coda sign (4) ......... indication to proceed to Coda, which usually has the same sign

Commen lime () ...... same as z‘% time

Con BEg Lol svnmiens o with vigor or brilliance

GoR MO o sunvmenes o with motion {moving along)

CONBPINY & v o with spiril

Contrary motion . ....... hands moving in opposite directions

Crescendo (==—") ..... gradually louder

Da CapoalFine ... ..... repeat from the beginning to the word "Fine”

Dal Segno al Fine ...... repeat from the sign ¥ to the word “Fine”

Development .......... the part of a compaosition in which the main themes (subjects) are
treated with freedom and imagination

Diminuendo ( ———==) .. .. gradually softer

BoleR:: covesrees s o sweetly

Double flat {H;} ......... lowers a flatted note one half step, or a natural note one whole step

Double sharp (=) ....... raises a sharped note one half step, or a natural note one whole step

Elision ............... when one slur ends just as another begins on the same note

ERBPassied. v e Wiy pd expressively

EXPOSIHON wavams aass oa the first statement of the main theme or themes of a composition

Farmela (72%) o ames o hiold the note or notes under the sign longer

Fine .. ..ocvivns vnn o the end

FORe ) saemees oy o loud

Fortissimo () ........ very loud

SAINSE o passn 2o in a grand and majestic manner

E1=Td (a =1 o AR S gracefully

Interval . ........... .. the distance from one note to the next

=155 o very slow

52T 1 Lo S T S R R smoaothly connected

Legaisre .o iwies sasain lightly

LOOD, wmmmes s cmmces as wrillen (not &va)

Maestoso .. ........... majestically

Meno mosso . ......... slower
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Mezzo forte (mf) . ... ... moderately loud

Mezzo piano (mp) ... ... moderately soft

PIGEBEES ocovs smepmnmas a moderate speed

Molto . ............... much, very

Mordent (a) . ......... an ornament that alternales the written note with the tone below.
It is played quickly: written note, lower note, written note.

Morendo ............. dying away

i3 o R motion

Oclave sign (8va) .. ... .. play 8 scale tones (one octave) higher when the sign is above the notes;
8 scale tones lower when the sign is below the notes

Parallel motion . . ....... hands moving in the same direction

Pesante .............. heavy

Pianissimo (pp) . .. ..... very soft

PNl cocmmpne smmen - soft

Pill . ..o more

BHLIF 4 woesomnseinms louder

Fill MOSR0 o anessaneey faster

BOGO oo ceuamss ) little, small

POt a poes cawamsimis s little by little

POCD MO0 ... cowpssmes ¢ moving along a bit; rather fast

PalAonal ... vosmsmosmse o in two or more keys at the same time

Portato . . ............. a manner of playing between legato & staccato, sometimes called
mezzo staccafo. The notes are only slightly separated (long but detached).

Prestissimo ........... very fast

Prastt oo s s s fast

Recapitulation ......... a repetition of the main theme or themes of a piece, after a development
or other section has been heard

Repeat sign { = ) . ... repeat from the beginning, or from [~

i {:1n1 {1} (o SRR ——— resolutely, boldly

PIHSRHEITIE: vcnies smnsn e gradually slowing

Ritenuto . . ............ literally “holding back.” Slowing down the tempo immediately.

Scherzo .. ............ a musical joke

BEGUE: i PR o continue

Sequence ............ repetition of a musical pattern. beginning on a higher or lower note

Storzando (§f) ......... forcing; suddenly loud on one note or chord

111111 - R continue in the same manner

Sostenuto . ........... sustaining the tone

Staccato ............. short, detached

TP [l a6 rate of speed

Tenute (=) : casswecen i hold for full value; emphasize slightly

Tetrachord . o ovw vvns ws 4 tones having a pattern of whole step—whole step—half step

1 47y |- R —— a complete musical idea or subject

TNAL i mrmes s in a definite key

Tranguillo . . ........... calm; tranquil

Triad ................ a three-note chord: root, 3rd, 5th

Tl Gessaed oo saussies an ornament that alternates the written note with the

next scale tone above, several or many times
Vivace . .............. lively; faster than alfegro, but slower than presto
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